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f  The Smiths were equal 
parts Morrissey’s original 

and hilarious lyrics and Johnny’s 
majestic guitar playing, it follows that 
their solo careers must each have 
an irreplaceable half. It is therefore 
interesting that, in spite of  all his 
musical collaborations, in his recent 
solo career Johnny has relied on 
himself  solely for the lyrics. Whilst 
at Johnny’s gigs we still joyously 
sing along to ‘There is a Light That 
Never Goes Out’, we also embrace 
the fervent positivism of  his own 
words. We are uplifted in a new way, 
a healthier way. 

As Johnny is writing both music 
and lyrics, the words form part of  
a whole. There is a greater sense 

of  integration. The lyrics would 
struggle to stand alone but Johnny 
isn’t writing poetry. Instead the 
lyrics are part of  the image and the 
spectacle. They contribute to the 
energising force of  the music rather 
than offering a distraction. They are 
well-aimed phrases rather than witty 
one-liners that need punctuating 
with a well-timed wagging finger – 
difficult to do when you are playing 
guitar. They are lyrics to sing loudly 
when you are driving rather than 
through tears in your bedroom.

Johnny’s lyrics on both ‘The 
Messenger’ and ‘Playland’ have a 
shifting quality. Whilst we search 
for the man behind them what 
we often get is another character 

Here comes ourpoetry%
The lyricism of 
Johnny Marr

I
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altogether. Johnny shifts from first 
to third person, trying on voices and 
perspectives from a range of  places: 
the Eastern European migrant, the 
bigoted Londoners harassing him at 
the cashpoint, would-be American 
politicians. And satisfyingly we do 
get something of  the inner man, the 
beautiful emotional touches of  ‘New 
Town Velocity’ and ‘The Messenger’.

Because the lyrics address much 
broader themes they are more 
universally appealing. Gone are the 
explicit geographical references to 
‘Leeds’ side streets’ that we found in 
Morrissey’s lyrics, a style particularly 
favoured by other northern lyricists 
such as Alex Turner and Jarvis 
Cocker. And gone along with it, the 
chronological narrative structure 
that we also find in some Beatles’ 
songs like ‘She’s Leaving Home’ or 
‘Eleanor Rigby’ and the lyrics of  The 
Kinks. The kitchen sink vignettes of  
ordinary life. 

Johnny does not use his lyrics as an 
emotional outlet in the sense of  them 
being a cathartic way of  dealing 
with depression or lost love. His 

contentment with life and his happy 
relationships mean it is unnecessary 
for him to unburden his deepest 
thoughts and fears to us. But that 
is not to say that he doesn’t have 
something personal or even political 
to say. But what he says and how he 
says it is optimistic, just like the man 
we read about and see in interviews. 
This can be seen in the light touch 
used in ‘Easy Money’. Here the 
frustration we feel about our political 
system and the inequalities of  society 
are delivered without anger but 
supported with a humorous arched 
eyebrow in the video.

Whilst no doubt obvious to Johnny, 
the lyrics take on more of  a cryptic 
quality for us. They do not appear 
as straightforward narratives but 
are conundrums and collages of  
strong phrases – with the inevitable 
coolness we would expect from him. 
As with so many of  Johnny’s lyrics 
everything turns out alright in the 
end, a philosophy which is reflected 
in his upbeat, can-do attitude.  

By Helen Angell

...the lyrics are part of  the image and the spectacle. They 
contribute to the energising force of  the music rather than 

offering a distraction. 
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A
rt and music have long been intertwined and never more so 
than the intersection of Pop Art and rock music from the mid-
sixties through the early seventies, from the first thrust of the 

British Invasion through the zenith of Glam Rock.  Pop Art was a visual art 
movement that celebrated and commented on consumerism and popular 
culture following World War II and coincided with an explosion (POW!) of 
pop music and youth culture. And in Manchester, young Johnny Marr was 
soaking this all in.  When he and Morrissey first bonded over music and 
art, it was Andy Warhol’s art and the music of the Velvet Underground they 
were discussing.  But first, a little art history lesson. 
 
In England, the word “POP” was coined in 1954 by art critic and curator, 
Lawrence Alloway to describe works that dealt specifically with popular 
culture, mass marketing and commercialism.  British pop artists expressed 
their feelings about the post war austerity by focusing on the Dadaists’ 
verbal language of collages and assemblages.  But instead of the 
randomness of Dada, Pop artists such as David Hockney, Pauline Boty and 
Peter Blake used a similar kind of visual vernacular but focused on popular 
(specifically American) culture that stood as an affront to the post war 
“establishment.” As dark and gloomy as wartime England was, pop art, and 
pop music were the perfect antidote - bright and colorful with an added 
dose of fun and playfulness.  Commonplace imagery included (similar to 
those in the US) advertisements and marketing, comics, TV and movies, 
sex, food, space travel and celebrity. 

JOHNNY MARR

AND THE POP ART EXPLOSION
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David Hockney  would carry the 
banner of Pop Art forward for 
Britain, through his idyllic and ironic 
pool paintings, his portraits and 
later his “joiners”, which were photo 
collages of Polaroids placed in such 
a way to create more of a united 
image.  (Polaroids also fascinated 
Warhol as the idea of instant-
imagery had tremendous sway 
among the pop artists.)  Hockney, in 
particular, peaked Johnny’s fancy 
and in a recent Guardian interview 
when asked who he most admires 
he says, “Hockney, for his art and 
for seeming to be inspired”  And 
this spring he tweeted, “Hockney 
Rules.” But Johnny does more 
than just appreciate these artists 
and their contributions.  He also 
is somewhat of a dabbler himself.   
According to an interview in 2012, 
when asked if he is also a painter he 
confesses, “Well I start off putting 
some pictures down, then I paint 
over it, then I put some tape on 
it...so it’s sort of like a collage with 
painting involved” - mimicking the 
assemblage style of pop art that 
has appealed to him for so long.

Meanwhile, stateside, Jasper Johns, 
with his encaustic (mixing wax 
with pigment) flags and numbers, 
and Robert Rauschenberg with 

his assemblages made of found 
objects, drew heavily from Dada 
(especially  Marcel Duchamp) and 
established Pop Art approaches 
in NYC.  However, the two artists 
who embody what we think of as 
pop art today are Roy Lichtenstein, 
who brilliantly used advertising and 
comic books to create his singular 
style, and Andy Warhol, the master 
of combining advertising, celebrity 
and popular culture with mass 
production printing.  It’s Warhol’s 
fostering of the Velvet Underground 
which really brings the Pop Art 
aesthetic into American rock history.

In the USA, Pop Art was a direct 
response to the elitism of abstract 
expressionism and desire to replace 
the more surrealistic-influenced 
style with one that brought the 
focus back to using images as the 
scaffolding of visual language.  Andy 
Warhol came rolling in after the first 
wave of American Pop Artists, and 
by 1964 was interested in creating 
his own “Happenings”, which would 
require a rock band.  Enter the 
Velvet Underground, who Warhol 
adopted, supported, promoted and 
designed their famous first album 
cover.  With the VU an even more 
influential Pop Art notion took hold - 
the revolutionary concept of treating 

in the usa, PoP art was a direct resPonse to the elitism of 
of abstract exPressionism and desire to rePlace the more 

surrealistic-influenced style with one that brought the focus 
back to using images as the scaffolding of visual language.  
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pop stardom and celebrity as a work 
of art unto itself.  If Warhol could turn 
transgender performers and drag 
queens into glamorous superstars, 
then making an art project out of 
being a rock star would be a snap. 

Johnny has had much to say about 
his feelings about this.  In a 2013 
Noisey interview, he comments, “I 
think one of the great things about 
pop and what pop meant when it 
started out with say, Andy Warhol, he 
was taking a snapshot of the current 
culture, whether it be the visual arts 
or the movies or in my case records, 
in an irreverent way.  I think one of 
the things with rock culture as it 
became in the 70s and carried on 
throughout the 80s and 90s that it 
was too overly concerned with its 

place in history and became too self-
referential and too self-reverential. I 
like things that kind of blow a hole in 
that whole scene because it’s just up 
its own ass.”  In 2012, when Johnny 
gave a lecture at the University 
of Salford entitled, “Outside:  
Mavericks, Innovators and Building 
your own Ark” (fantastic lecture, by 
the way!) he ended it by speaking at 
length about the value of outsiders 
in the arts and how they are really 
the unspoken creative geniuses.  Of 
Lou Reed and Andy Warhol, Johnny 
says, “‘Walk on the Wild Side’ is 
incredible: an evergreen, a staple, a 
classic song. But it’s actually a roll-
call of outsiders – Candy Darling, 
Joe Dallesandro et al – and the 
world it describes and celebrates is 
exclusively a world of wilful, social-

Photo by Mat Bancroft

14

misfit outsiders, transvestites, 
transsexuals, druggies, subversives. 
Reed got his start through another 
great outsider manager – in fact, 
probably the biggest outsider of 
the day – when he hooked up with 
Andy Warhol. Warhol had no idea 
how to manage a band. He hadn’t 
managed a band before and didn’t 
manage a band afterwards. His MO 
was to make art that was derived 
from outside the existing art world, 
which took some doing in the 1960s. 
Now we’re used to it. He had learnt 
as a youth from the inside, in his 
training in fine arts, but he couldn’t 
ultimately change what he was – a 
born outsider. Everyone in Warhol’s 
created universe was an outsider, 
and stubbornly so. “

It was David Bowie who cashed in 
on this concept of outsider glamour 
when he conceived the story of 
a “plastic pop star” named Ziggy 
Stardust, borrowing as much from 
Warhol’s superstars as he did from 
Marc Bolan’s first Glam forays.  
This was purely a Pop Art gesture, 
though his fans swallowed Ziggy 
whole as the real thing.  Roxy Music 
followed quickly in Bowie’s footsteps, 
using Richard Hamilton’s guidance 
and imagery to recreate a louche, 
retro-futuristic vision that perfectly 
encapsulated Pop Art’s interests in 
glossy surfaces, received imagery, 
and re-contextualization.

Since the height of the glam era, Pop 
Art became so thoroughly absorbed 
into rock and roll’s bag of tricks that 
it became an enduring resource 

for any band that had a strong 
visual sensibility.  You see it in the 
New Wave and Punk era, through 
BritPop, and yes, you certainly see its 
influence on The Smiths and  Johnny 
Marr. Indeed both Johnny and 
Morrissey were big fans of Glam rock 
and acts with a strong visual power 
and presence, with Morrissey acting 
as the President of the  glammy 
New York Dolls fanclub in England 
in 1975 and Johnny often stating his 
early great love of Marc Bolan and T. 
Rex.   Manchester, long a Roxy Music 
stronghold, produced bands who 
emerged with their own complete 
visual identities.  You could spot a 
Buzzcocks single across the room, 
and the same held true of the Smiths’ 
sleeves and album covers.  Though 
they were anti-glamorous in many 
ways, tapping into the gritty British 
imagery of early sixties UK film, the 
Smiths created a whole package in 
their aesthetic that tapped into that 
early Warhol notion of invent-your-
own stardom. Indeed, just as Bowie 
tipped his influence with the song 
“Andy Warhol” Johnny Marr and 
The Smiths made their debt clear 
by putting Warhol superstar Joe 
Dallesandro on their debut album 
cover, coming full circle from those 
early days bonding in Morrissey’s 
bedroom and dreaming of creating 
music, like that of pop art that would 
break boundaries and resonate with 
so many people. 

BY ELLEN LEERBURGER
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The Tao
Of Marr

☰
☱
☲
☳

☴
☵
☶
☷

I
n an era where nostalgia is frequently 
both fetishised and commoditised, it’s 
refreshing to see somebody in Johnny 

Marr’s position so entirely focused on the 
present. Johnny’s belief  in “Nowism” - 
living in the immediate present - reflects 
not only his intense creative drive, but 
also some of  his more spiritual qualities 
such as attentiveness, self-awareness, 
and introspective wisdom.

There’s a common misconception that 
intently focusing on the present implies 
a desire to escape or downplay the past, 
but for Johnny Marr this certainly isn’t 
the case. Johnny respects and honours 
his past, but as an artist who values 
innovation and progress, also sees a far 
greater benefit in devoting his energy to 
the present. It speaks volumes that many 

of  the people Johnny himself  admires 
- Aldous Huxley, David Hockney and 
Pablo Picasso, for example - are people 
who have demonstrated through their 
work a desire to grow, experiment and 
redefine themselves throughout lengthy 
and fruitful careers. Johnny’s concept of  
“Nowism” is an overwhelmingly positive 
model of  thought that emphasises 
opportunity for action, and an ability 
to appreciate the beauty of  the here-
and-now. The past is significant at this 
moment only to the extent that it creates 
meaning for the present. Wyndham 
Lewis stated in his Vorticist manifesto 
that “The present is art”, and Johnny 
rightly treats it as such.

Although “Nowism” as he presents it is 
a concept of  Johnny’s own creation, the 

‘Wallowing in the past may be good literature. As wisdom, it’s hopeless. Time 
Regained is Paradise Lost, and Time Lost is Paradise Regained. Let the dead 
bury their dead. If  you want to live at every moment as it presents itself, you’ve 

got to die to every other moment.’
- Aldous Huxley
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idea shares some similarities with other 
established schools of  thought. There 
are parallels to philosophical presentism 
and its theory that only what exists in the 
present moment truly exists at all (albeit 
in a metaphorical sense when applied to 
Johnny’s concept of  “Nowism”), as well 
as the Buddhist concept of  Satipaṭṭhāna 
(mindfulness), which emphasises acute 
awareness of  the present moment.

As a child Johnny was raised a Catholic, 
but as an adult he’s far more inspired 
by eastern religions such as Buddhism, 
Hinduism and Taoism. Wu wei - literally 
meaning “non-doing” - is a keystone 
Taoist concept that he’s repeatedly 
referenced in recent years, as is the Tao 
- meaning “the way” - often in relation 
to states of  relaxation and spiritual 
inspiration. Another Taoist concept, 
Ziran, is also likely to have been an 
influence on Johnny. Lao Tzu, Taoist 
philosopher and author of  the Tao Te 
Ching, described Ziran as an entirely 
natural, spontaneous state - “as-it-
isness”.
Although Taoism can also be practiced 
as a religion, Johnny is drawn more to its 
philosophical ideologies, and the specific 
concepts and practices that appeal to 
him most on a spiritual level. As with 

art, music and literature, he picks out 
and focuses on the specific elements that 
inspire him, and that relate best to his art 
and his self.

To the observer, the most obvious 
evidence of  the influence of  eastern 
religions and philosophies on Johnny 
can be seen on his person: either 
temporarily (in the case of  his Dharma 
wheel and Bagua lapel badges), or 
permanently, as in the case of  his 
tattoos. While a trigram from the 
Taoist Bagua (Qián, which represents 
creativity) rather discreetly forms a 
part of  his lesser-seen atomic explosion 
tattoo, the image of  Shiva - Hindu god 
of  creation and destruction - on his left 
forearm, is far more visible. In addition 
to being inspired by Aldous Huxley, 
who regarded the image as one of  the 
most significant and comprehensive 
symbols in existence, Shiva is a nod 
to the cyclical nature of  Johnny’s own 
work. If  you want to live at every moment 
as it presents itself, you’ve got to die to 
every other moment. Creative rebirth 
and reinvention has been a cornerstone 
of  Johnny’s career since The Smiths, 
creating a state of  momentum that has 
enabled decades’ worth of  exciting and 
diverse musical output.

JoHnny’s concept of “nowism” is An 
overwHelmingly positive model of tHougHt tHAt 
empHAsises opportunity for Action, And An Ability 

to AppreciAte tHe beAuty of tHe Here-And-now. 
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The driving force behind Johnny’s cycle 
of  creative rebirth and reinvention isn’t 
just about avoiding inertia, though: 
it’s also about self-development. With 
every new cycle comes an opportunity 
for Johnny to challenge himself  and 
further realise his artistic potential. 
This desire to further cultivate the mind 
and self  can also be seen in Johnny’s 
interest in mysticism, particularly 
within the teachings of  Russian mystic 
and philosopher George Gurdjieff. 
Gurdjieff’s primary teachings focused on 
a method of  inner development known 
as The Fourth Way, which posited that 
the common three traditional paths 
to spiritual enlightenment - through 
singular focus on mastery of  either 
the body, emotions or mind - had a 
tendency to cultivate one faculty at 
the expense of  the others, and that all 
three must be integrated to achieve true 
spiritual enlightenment. Furthermore, 
The Fourth Way focuses on attentiveness 
to the present moment (“Conscious 
Labour”), and resisting distraction by 
automatic behaviours (“Intentional 
Suffering”) - practices that surely prove 
useful to a working musician when 
writing or in the studio.

Johnny’s dabbling in mystical teachings 
also stems from a spiritual and 
intellectual interest in the evolution and 
optimisation of  the human mind. Writer 
and philosopher Aldous Huxley believed 
that the key to actualising latent human 
potentialities was perception: “the more 
discriminating and acute and precise 
our perceptions are, the better on the 
whole will be our general intelligence”. 
Practices that seek to heighten the 
acuteness of  personal perception, 

such as meditation and the Alexander 
Technique (a process that incorporates 
mindfulness with correcting maladaptive 
physical habits), as well as experiments 
in psychonautics such as the use of  mind 
machines and taking psychedelics to 
stimulate creativity, all point to Johnny’s 
keen desire to push the boundaries of  his 
own consciousness and creative - as well 
as overall human - potential.

The positive impact of  these various 
concepts and philosophies can quite 
readily be seen in both Johnny’s art and 
personality: in his dazzling bouts of  
inspiration, in the intensity of  his energy 
- both mental and physical - and in the 
self-awareness evident in his attitude 
towards not only his own work, but the 
people it reaches. As a role model of  
almost sage-like reverence to some of  
his fans, Johnny’s influence can be very 
profound. Through being inspired he 
is inspiring to others; through pushing 
boundaries he motivates others to do the 
same. There’s a lot to be learned from 
Johnny, if  your mind is open enough. 
Are you ready to be enlightened?

By Aly Stevenson

Recommended reading:
1. Lao Tzu - Tao Te Ching
2. P.D. Ouspensky - The Fourth Way
3. Aldous Huxley - The Human Situation
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REVIEW

ADRENALIN BABY

johnny marr live

Making a live record is a notoriously tricky business. 

Like the difference between reading a book on a 

Kindle versus the experience reading the printed 

page, live records often struggle to compete with 

the tactile and sensory experience of actually being 

there, seeing the band and being part of the crowd.
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Having been at the National 
Ballroom in London when 
The Smiths recorded 

their live album “Rank”, when I 
heard the recorded version it just 
didn’t capture the celebratory 
feeling and football terrace of the 
atmosphere of what it was like 
actually being there. 

Ironically, many years later I find 
myself writing about a Johnny 
Marr live album that I was also 
at, in the capacity of a reviewer 
rather than a schoolkid. It was  the 
first time I’d seen him play live 
since seeing him with The Smiths. 
Whilst I loved his solo records, I 
did wonder what it would be like 
to see him sing Smiths songs, 
as well as what his voice would 
be like in a live capacity. Being 
there on the night and listening to 
“Adrenalin Baby” now, allays any 
concerns I had - the live singing is 
great by the way - both in terms 
of how he approaches his own 
material and the attack he brings 
to his time in Electronic and The 
Smiths. “Getting Away With It” 
is funkier than his version with 
Bernard Sumner, it’s that good. If I 
have one grumble with “Adrenalin 
Baby” it’s that there’s nothing 
from Marr’s time with The The. 
The formidable line-up that Matt 
Johnson put together, with Marr, 
James Eller and David Palmer, to 
record “Mind Bomb” and “Dusk” 
are given more than a run for their 
money by Marr’s current musical 

sparring partners, and a solo take 
on “Uncertain Smile” or even 
better, “Dogs Of Lust”, would have 
been fascinating to hear and see. 

Where The Smiths missed a trick 
on “Rank” was to clip their intro 
music, Prokofiev’s Romeo and 
Juliet, to a couple of seconds on the 
recorded version, removing any 
sense of theatre or build-up for 
the listener, but that oversight isn’t 
repeated here. The introductory 
squall noise of Playland’s title 
track builds up the atmosphere 
as euphorically in recorded form 
as it does live. And when the 
band kick in there’s no sense of 
ego from the singer, Marr’s ethic 
of collaboration means that all 
the players share equal musical 
billing, from the slinky bass of 
Iwan Gronow, Doviak’s guitars 
and Jack Mitchell’s throbbing 
beat - when I interviewed Marr 
this year he described Mitchell as 
the best drummer to come out of 
Manchester since the 60s.  Given 
that the competition includes 
New Order’s Stephen Morris, The 
Stone Roses’ Reni as well as The 
Smiths’ Mike Joyce, that’s quite an 
accolade.       

“The Right Thing Right”, which 
nicks the riff from Julian Cope’s 
“Reynard The Fox” continues 
Marr’s manifesto of creating 
a New Wave band for his solo 
incarnation. It’s taut, tight and 
above all unadorned. He performs 
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similar tricks on ‘Back In The Box’ 
but things get really interesting 
when the band are allowed to 
spread their wings and move into 
a more epic space. 

‘Generate! Generate!” sees Marr 
fuse his work with Hans Zimmer, 
creating a musical expanse - the 
only word for it is soundscape 
- which reaches its acme on his 
tribute to the brilliant women 
in his life on the wonderful 
“Candidate”, where the delicate 
guitar arpeggios are filled out 
beautifully by the band.  

The Smiths songs are similar 
to the musical arrangements of 
those that also featured on “Rank”, 
“Bigmouth Strikes Again” has 
the same rampaging bass drum 
and electric guitar interplay, but 
Marr’s vocal is more spoken word 
than Morrissey’s florid delivery 
and is all the more intimate as a 
result. It’s a different take, neither 
superior nor inferior, but equally 
marvellous. “There Is A Light That 
Never Goes Out”, is, as with The 
Smiths’ original live version, an 
awestruck celebration of love and 
on record it’s as immersive as it 
was live: inclusive, insightful and 
inspiring. When Marr played at 
Brixton (“Adrenalin Baby” is drawn 
from the concerts in Manchester 
and London) he was joined by his 
friend Noel Gallagher and having 
three guitars (there’s probably 
over twenty on The Smiths’ 

recorded version) added a wall of 
sound that was a worthy fit for the 
song that Marr originally called 
“Swampy”. Whether Gallagher is 
playing on the version featured 
here isn’t clear, but it’s still a 
superlative take. 

Personally, my favourite song, 
from seeing Marr play at Brixton, 
on Playland and here is the 
wonder that is “Dynamo”. It mines 
his aesthetic of new wave with 
its homage to The Psychedelic 
Furs’ “Love My Way”, shows 
what lovely words he can write, 
and most importantly, as a live 
experience sees his band playing 
with a similar power to The Who, 
whose “Live At Leeds” alongside 
the MC5’s “Kick Out The Jams” set 
the standard for the live album.

What makes “Adrenalin Baby” the 
real deal as a live album is that it 
gets as close as it can to the live 
experience, primarily because of 
the aforementioned lack of ego 
– all of the players are recorded 
at an equal sound level - the 
playing is as slick as you like but 
not digitally compressed in its 
recording. It’s one of those rare 
occasions of listening to a live 
record when you can close your 
eyes listening to it and feel like 
you’re actually there.  

By Ed Nash

26

Artwork by Adrian Harrold

27

https://twitter.com/TedneyNash


All that glitters
‘We’re Man Made, a band from Manchester’

Let’s get the obvious out of the way...yes...Nile Marr, 
the singer and guitarist in Man Made, is Johnny Marr’s 
son. But anyone who’s caught the band through their 
extensive touring will know they’re more than ready 
to be judged on their own merit. Nile’s been performing 
since he was too young to be allowed into most venues, 
Callum Rogers makes playing bass look effortless and 
Scott Strange completes the trio, bringing some serious 
drum skills into the mix.

If you look at some of the other bands Man Made have been 
playing shows with, it’s clear that they sit comfortably 
within a group of well respected new acts including 
Kagoule, Kid Wave and Menace Beach. Their work ethic 
can’t be ignored either as they have packed this year and 
last with live shows and recording. 

Taking the support slot for Johnny on the Adrenalin Baby 
tour has opened them up to a wider audience and the 
response seems to have deservedly increased throughout 
the dates. The lead up to this has seen them build a solid 
following - their sets at Reading and Leeds in 2014 pulled 
in amongst the highest views on the televised festival 
highlights and they featured on the NME New Breed 
tour a few months later. A year on, the title track of their 
new EP ‘Bring Some’ is well received live and there are 
noticeable sections of the crowd singing back to previous 
releases ‘Carsick Cars’ and ‘TV Broke My Brain’.
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Visually there’s plenty to hold your attention too with Nile’s 
trademark gold jacket and glitter, Scott’s finely tuned moustache 
and Callum must surely be due a L’Oreal advert some time soon; 
his hair is so much more worth it than Cheryl’s. Their sense of 
humour is apparent too, recently describing themselves as ‘the 
best thing since gluten free bread’ (Artrocker magazine). Check out 
their Instagram account for a further glimpse into their not too 
serious side: www.instagram.com/manmadeband

Ultimately though it’s about the music and as a band they fit 
together seamlessly. The hard work’s paying off as they develop 
their own brand of fast paced fuzzy pop with killer choruses, 
gaining recognition from audiences and the industry alike.

Keep an eye out for Man Made, it seems that all that glitters might 
just be gold after all.

By Siobhan O’Driscoll

Photo by Niall Lea

Artwork by Catherine Smith
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JOHNNY MARR

DEDICATED FOLLOWER
OF FASHION

“one week he’s in Polka-dots, the next week he is in striPes…”
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I f there’s one thing Johnny Marr is famous for besides his awe-inspiring 
talent as a guitarist and songwriter, it’s his impeccable sense of style. In 
recent years his look has become somewhat iconic, mixing classic and 

modern styles, peppered with subtle nods to his (post-)punk roots. His look is 
striking without the need to resort to outlandish pieces - a combination of the 
right attitude, an eye for aesthetics, and sublime colour, pattern and texture 
coordination.

With each tour brings a new onstage wardrobe: earlier 2015 gigs saw Johnny 
donning polka dot shirts in either red, black or navy, paired with a black velvet 
jacket, while the combination of pink dress shirt and dark green blazer became 
his iconic look for the late 2014 Playland tour. This time he’s rocking a black 
and red patterned blouse and deep blue Levis denim jacket, its right breast 
pocket adorned with badges and brooches highlighting his various personal 
interests: the Manchester Modernist society, Le Corbusier, a Buddhist dharma 
wheel, and a 1920s vintage filigree flower brooch. Combined with a pair of 
form-fitting Nudie jeans - in a contrasting shade of denim, naturally - nobody’s 
made the “Canadian Tuxedo” look this good since Bing Crosby.

For Johnny, fashion has been a lifelong passion. And, like many people who 
take fashion seriously, he’s not averse to going to considerable effort - and 
travelling considerable distances - to acquire just the right items for his 
wardrobe.

‘When we were in Tokyo, I managed 
to pick up a pair of really, really nice, 
super-old Vans - Chukka boots - 
which I’ve never seen in England 
or America’, Johnny says. ‘They’re 
olive-green, and really beat-up. 
Then when I wore those onstage 
somewhere, Vans saw and sent me 
a pair of their regular black Chukka 
boots, which I also really like, so I’ve 
been wearing those now to give my 
Wallabees a bit of a break. But my 
leather Wallabees are still doing it, 
and I’ve still got “the bounce”’, he 
adds with a grin. ‘They’re good.’

Vans isn’t the only company happily offering Johnny their wares for free, 
though: ‘When we were in Australia, playing in Byron Bay at Splendour In The 
Grass, Levis gave me one of their reissue vintage 50s-style jackets, and I’ve 

Johnny’s shoe wardrobe: Vintage olive green 
Vans Chukka boots, and Clarks Original black 
leather wallabees
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been sporting that onstage.’ At this point our savvy shopper breaks into a 
broad smile, a sudden realisation dawning upon him.

‘I just realised that I’m wearing everything I get for free…I’m not spending 
anything.’

Indeed, many brands and shops have been eager to add to Johnny’s 
wardrobe over the years: Birkenstock, for example, supplying him with a 
supposed lifetime supply of their now-defunct desert boots, and just mere 
days ago Cafferys, a designer menswear shop in Inverness, bequeathed him 
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Jacket: Levis Australia
Trousers: Model’s own
Shoes: Vans
Hair: Model’s own
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with some new jackets. It’s easy to 
see how an entire wardrobe could 
be built up just from gifts!

‘Although, that’s not entirely true,’ 
Johnny adds as an afterthought, 
now recalling a shopping trip from 
a few months ago while on tour in 
Japan. ‘We went for a walk around 
Tokyo and in one of the super-
stores we found some Mahony 
Mohair sweaters. But that was so 
expensive, it’s a good job I’m getting 
all this other free stuff off everybody! 
Dave [Cronen, manager] and Iwan 
[Gronow, bassist] just stood behind 
me, saying “buy shit! buy shit! buy 
shit!”’, he tells us, laughing. ‘But I 
waited till I got back to England and 
then I bought a navy blue one with 
a fade on it, and a maroon one too.’

‘Mohair sweaters are really hard 
to get now,’ Johnny continues. ‘I 
used to sell them when I worked in 
X Clothes and they were expensive 
back then, but now they’re really 
difficult to get at all, especially 
smaller ones…they’re either really 
huge, or just pretty garish.’

“Garish” is one word that could never 
be used to describe anything worn 
by Johnny, though.  Many fans, male 
and female alike, regard the guitarist 
as a fashion role model, and it’s not 
at all uncommon to hear of people 
being inspired to incorporate certain 
styles - and even specific items - into 
their own wardrobes after seeing 
Johnny modelling them. Such is the 
fixation on Johnny’s wardrobe that 
inevitably, in response to Johnny’s 
nightly onstage request if anybody 

in the audience has any questions, 
somebody will shout back: “Where 
do you get your shirts?!”

It’s a good question.

‘I just get girls’ blouses on eBay,’ 
Johnny reveals with a smile, before 
detailing a process that involves 
simply buying any decent-looking 
blouses that seem likely to fit, then 
picking and choosing from the 
pile when they all arrive, with a 
handful chosen to be tailored to a 
more precise fit. The downside of 
course, to these vintage finds, is 
that the older, more worn garments 
inevitably have a shorter lifespan 
than something brand new.

‘Onstage I’d been wearing that 
red [polka dot] blouse for a lot of 
shows, but it was falling to pieces 
so I swapped it out for another 
blouse,’ Johnny says, before taking 
his current choice  off its hanger and 
pointing out the black patches now 
sewn over both elbows. ’Both the 
sleeves ripped when I was waving 
at the end of ‘How Soon Is Now?’,’ 
he tells us. ‘So I had to get it patched 
up.’

Though this black and red number 
is surely doomed for retirement after 
the Adrenalin Baby tour, Johnny will 
undoubtedly have no trouble finding 
another striking number to wow us 
with on the next tour, and he surely 
knows it. 

‘So far I’ve been really lucky.’

We can’t wait to see what he’s 
decked out in next time.  ■■■
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       Reissue 1950s vintage jacket by Levis         “I just get girls’ blouses on eBay”         Jeans by Nudie
       Clarks Originals Wallabees in black leather        1920s vintage sterling silver filigree flower brooch       
       Brutalist/Modernist badges from the Manchester Modernist Society         Johnny Marr Playland/
Adrenalin Baby merchandise badges        Badge from Fondation Le Corbusier, Paris        Dharma 
wheel with lotus flower badge 
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10 Quick Questions for Johnny Marr

1. Who do you consider the most stylish person alive?
Terence Stamp, probably

2. Where is your favourite place to shop for clothes in 
Manchester?
Oxfam on Oldham Street

3. What are some of your favourite badges at the 
moment?
Le Corbusier, and Modernist, as usual. I also have a 
flower brooch that is very nice.

4. What has been the worst fashion trend of 2015?
The “Top Knot-Man Bun” situation

5. Who is your favourite fashion designer?
Yohji Yamamoto

6. How long does it take you to do your hair in the morning?
One hundred and fourteen seconds exactly.

7. What single item of clothing from your own wardrobe would you be most 
devastated to lose?
My Crombie, only because it’s been customised to the 70’s cut and with silver lining 
instead of the red.

8. What brand of nail varnish do you use?
It’s all about the colour, I don’t stick to a brand as such.

9. Finish this sentence: “I’ll grow a beard when ______”
Adele grows one. There’s more chance, in fact. 

10. When was the last time you had a bad hair day?
Ha ha ha ha….ha ha ha...ha ha ha ha ha ha….ha ha ha...
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Artwork by Sarah Gardner
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This list is, as would be expected, the result of much 
deliberation, repeated listens, last minute dilemmas and 
changes. It’s highly unlikely everybody reading will 
agree with all of these selections, as taste is purely 
subjective to the individual. The beauty of music and 
song is something we all interpret and hear a little 
differently. If however you do find yourself listening to 
and investigating some music involving Johnny that has 
previously escaped you, then I feel my work here is done.

Thank you...Enjoy, Critique, Discover, Appreciate.
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The Cribs - Curse This English Rain
Released in 2009 on the Wichita label, Curse 
This English Rain is the B-side to the single 

Cheat On Me. A three minute burst of energetic 
pop/rock recalling the guitar style of some of the 
early 90s American Lo- Fi  bands, vocally it sits 
within the realm of traditional English pop music. 
Definitely new territory for Johnny, more garage 
than some of his previous outings and a little less 
produced. Somewhere between The Only Ones and 
Pavement for those seeking a point of reference, and a 
title I can definitely relate to as a cyclist.

Johnny Marr & The Healers - Here It Comes
Released in 2003 on Imusic, Here It Comes is the 
B-side to the single Bangin’ On. Summery, 

psychedelic rock with leanings towards shoegaze, 
recalling the likes of Swervedriver and the pop 
sensibility of Teenage Fanclub. Johnny goes to 
town on this, letting rip with many  a wah-drenched 
lick or two. An excellent vocal performance, nice 
harmonies and a rich production. Also be sure to 
check out the other B-side from this single, Get Me 
Wrong. A down-tempo baggy groove with Johnny 
once again reaching for the wah to add colour and shape.

Modest Mouse - Whale Song
This track can be found on the the B-side 
to the limited edition Autumn Beds single. 

It also appears on the mini album No One’s First and 
You’re Next, a collection of B-sides and outtakes 
released in 2009. A melancholic downbeat track 
with some nice interplay between the musicians 
and plenty of inventive guitar work throughout 
the song, with Johnny once again stepping into 
previously unchartered territory stylistically. Vocals 
are minimal, appearing around the three minute 
mark and rising into a crescendo of cacophonous chanting. Guitars return to 
dominate the outro, a frenzy of noise, discordance and tremolo abuse.

B
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D
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Johnny Marr - Use Me Up
The B-side to 2014’s Easy Money and the 
first single to be taken from Johnny’s 

second solo album Playland, this track starts 
with a riff reminiscent of the Psychedelic 
Furs and The Cult, venturing into an uptempo 
melodic pop chorus. A nice breakdown towards 
the end showcases some pretty guitar work, an 
arrangement which has become an ever-present 
staple in Johnny’s current solo material. Always 
something to behold live, and a refreshing alternative 
to the typical guitar solo. This choice just tipping Psychic Beginner (the B-side 
from 2013’s Upstarts single), Use Me Up is another tune well worth your 
investigation if you’re not already acquainted.

Billy Bragg - Walk Away Renee
Taken from the brilliant Levi Stubbs Tears 
single in 1986 and also available on the 

Reaching To The Converted album, Billy and Johnny’s 
version of Walk Away Renee has a wonderful 
English charm to it. Originally written and recorded 
in 1966 by NYC Baroque Pop five piece The Left 
Banke, this song has been covered and interpreted 
by a wide variety of respected artists over the years. 
This version seems to capture a particular intimacy, 
sadness and wry humour absent from some of the 
other versions, enhanced by some wonderful acoustic guitar playing at times 
recalling shades of The Smiths - Back To The Old House.

Pet Shop Boys - Decadence
Released in 1994 as the B-side to the 
single Liberation, Decadence can also be 

found on the Further Listening re-release of Very, as 
well as the B-side compilation album, Alternative. 
Some nice string arrangements and sparse 
electronics feature on this track, accompanied 
by some tasteful acoustic and electric guitar 
embellishments courtesy of Johnny.  Apparently 
one of Bernard Sumners’s favourite PSB songs, it 
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contains a myriad of moods and flavours with an undertone of European, 
Spanish and Latin influences. I would also recommend checking out  Always 
and I Didn’t Get Where I Am Today for further collaborative listening.

The The - Beyond Love
Originally the last track on 1989’s Mind 
Bomb album, this song found its way onto 

the B-side of the 1990 single Jealous Of Youth (again 
I have slightly cheated here, apologies).

Another interesting artistic move in the career 
of Johnny Marr, as he teams up with visionary 
conceptual lyricist Matt Johnson to collaborate 
for two albums between 1988 and 1993: the 
aforementioned Mind Bomb, and 1992’s Dusk. 
Beyond Love is a slow burning, tense, atmospheric affair, which Johnny helps 
to build with the use of volume swells and choppy arpegiatted chord work.
Some wonderful reoccurring guitar motifs complement the mood and add 
dynamics to create the perfect backdrop for which I consider to be one of 
Johnny’s most unique and interesting collaborations to date.

Electronic - Second To None
A song taken from the Feel Every Beat EP 
released in 1991 on Factory Records along 

with Lean To The Inside, Second To None can also be 
found on the 2013 2-CD special edition of Electronic’s 
debut album. Part melancholic, part optimistic,  it’s 
the classic Sumner/ Marr combination that made 
Electronic a unique proposition through the 90’s. 

As with the majority of Electronic’s work, its synth-
driven with a dance edge, drawing from the likes of Kraftwerk, Italo House 
and the modern Balearic influences of the time. The guitars are present but 
not always upfront, often subtly embellishing arrangements and adding 
texture to the recording.

It’s a very interesting period for Johnny as an artist - a real brave departure, 
and with Bernard a combination that worked superbly due to their previous 
recording history. For further B-side listening I would recommend Imitation 
Of Life, Radiation, Freewill, Warning Sign, and All That I Need, among others.

H
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Talking Heads - Ruby Dear (Bush Mix)
Released in 1988 as the B-side to the single 
(Nothing But) Flowers,  taken from the album 

Naked, which Johnny featured on extensively. This 
track has some beautiful guitar work, pretty, clean 
picked parts with washes of tremolo and some 
interesting chord movements that hint on some 
darkness but never quite go there. A slight eastern, 
Moroccan flavour to the song, with a repetitive tribal 
rhythm throughout. I’m going to cheat a little here 
and recommend the album version, as it showcases a 
little more of Johnny’s contribution, once again reinventing 
himself alongside David Byrne and Co for their final studio outing. An 
exemplary display of Johnny’s guitar work on this track for me.

The Smiths - Well I Wonder
One of the greatest single releases of all time 
(a bold statement, that I believe to be true), 

Well I Wonder was released on the 28th January 
1985 as the B-side to How Soon Is Now, making its 
way onto The Smiths’ second studio record Meat Is 
Murder shortly after on the 11th February 1985. It’s 
a song that has the ability to transport me to that 
very place every time I hear it: the thoughtful rainy 
day, the lonely walk home, the grey skies of autumal 
England. It moves me, it touches me, and I never tire of it.

Johnny’s compositional skills shine on this. The delicate chords set the tone 
and gently move up a gear into the verses. The interplay between all four 
members is perfectly weighted here, and a slight change of rhythm gives 
the structure the perfect amount of lift in the choruses to keep the mood 
balanced. Into the next verse and again a subtle change of rhythm brings 
dramatic effect as Johnny’s electric guitar overdubs enter the foray.  A mixture 
of beautiful arpeggios and yearning atmospheric volume swells complete 
the mood. The outro section is complemented with another signature Johnny 
Marr theme, a magical playful melody sitting somewhere between the happy 
and the sad. Rejection, hope, the 80s, romanticism and the grey skies of 
rainy Manchester encapsulated and preserved in four minutes of mournful, 
heartfelt beauty.

By Chris Barry
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T
hose who have been infatuated with Johnny’s style of playing have 
come to realize that the magic flows through the right hand of the 
Godlike Genius. In this feature, I decided to take a look at what makes 

the song Generate! Generate! off his debut solo record The Messenger, 
so special. Having seem him live has led me to a better understanding of 
what Johnny is doing so differently in his solo career (while staying true 
to his main weapon of choice, his right hand). Generate! Generate! is 
colored by the use of percussive technique with, the accompaniment of 
infectious lines that align with the riff; something I associate with what 
makes funk and disco so memorable.

Song spotlight:

GENERate! generate!

Photo by Pat Graham
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Observing Johnny as closely as possible 
during a live rendition of the tune, I noticed 
that throughout the majority of verses and 
choruses, his playing is that of another 
bass guitar in the mix. That is to say, while 
Doviak is coloring the song as Johnny 
sings, Johnny’s playing is just as essential 
to the beat of the song as Jack is on the 
drums or Iwan on the bass. Noticing this 
was a bit of an eye-opener for me. It 
highlighted two things for me:

1) Just because the frontman has a cool 
guitar and is singing in front of the band 
does not mean he or she is going to be 
taking charge of the entire song or show. 
He or she can fall back to help sustain the 
heart of said song.

2) A cool guitar riff is very memorable in 
a song, but so is a cool rhythm section. 
I immediately think of two songs that 
would help one realize this better: Le 
Freak by Chic is taken over by the funky 
guitar playing of Nile Rodgers, and on the 
other side of the spectrum, Stayin’ Alive by the Bee Gees is kickstarted and 
sustained by the bass and rhythm section. I think Johnny has really channeled 
these two schools of thought and effortlessly incorporated that into his solo 
records.

Now all this talk about the beat and percussive elements of the song 
Generate! Generate! is the meat and bones of the entire song, until we get 
to the breakdown before the solo, where the DNA that Johnny is most well 
known for takes over the ears of the listener just for a brief moment, with 
intricate arpeggios followed by a brief and powerful solo. A mention of Easy 
Money from the second record Playland is apropos here. It uses a very similar 
technique with a dance-like guitar riff charioted by catchy words. This way of 
constructing a song and performing is very important not only on stage or in 
the studio, but also outside of all the madness. Your work life and personal 
life seem to always intersect and at times, who you are as a person and how 
you go on about your life exposes its face through your craft or at home 
during supper. How naturally Johnny seems to balance the heart and soul of 
life and capture it into sound is nothing short of extraordinary.

By Edward Kim

In-store display at
Piccadilly Records, 2014
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Upon the death of  Bert Jansch 
in October 2011, Johnny 
Marr issued a statement 

which, as well as wishing to give his 
condolences to Bert’s family, also 
contained these telling lines: 

‘Bert was an incredible musician, totally 
uncompromising as a person and as an artist. 
He lived only for the things he cared about and 
stayed true to his belief  that artistry was more 
important than the mainstream.’ 

Johnny had become friends with 
Bert Jansch in the last decade of  his 
life and he even invited Johnny to 
play extensively on his 2000 album 
‘Crimson Moon’. They also performed 
several shows together, including an 
appearance in the UK on the TV 
Show ‘Later with Jools Holland’.

Despite being one of  the most 
influential musicians of  the last 
century, many people are completely 
unaware of  the music of  Bert Jansch 
and its impact. He has been described 

as being the equivalent to the acoustic 
guitar of  what Jimi Hendrix was for the 
electric guitar. He also has proved just 
as influential, though many musicians 
whom have been influenced by him 
may not even be aware - more likely 
being influenced by those influenced 
by him, rather than by Bert directly.

As a youngster Bert was hugely 
interested in American Guitarists such 
as folk players Pete Seeger and Woody 
Guthrie, as well as some of  the country 
blues musicians such as Big Bill 
Broonzy, with his folk friendly style of  
the blues. Drunk on the possibilities of  
the guitar and an unquenchable thirst 
of  experience led to his hitchhiking 
and busking around Europe for around 
two years before contracting dysentery 
whilst hanging out in the newly hip 
Morocco.

He then found himself  drawn to 
London and its erupting folk scene 
in the early sixties. Upon his arrival 
in London, Bert quickly became the 

‘Raw and Rhythmic’.
tHe spirit of 

bert JAnscH in JoHnny mArr
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enfant terrible of  the new folk scene, 
famously advertising himself  in a 
London Record Store as having ‘the 
best blues in town’ - perhaps wisely 
without divulging which town. With a 
rugged authenticity and stony, ragged 
good looks, Bert may have been 
young and sure he may have lifted 
and appropriated from others on his 
sharp ascent, but Bert had managed 
to marry various musical styles and 
traditions effortlessly and became 
the player other musicians wanted to 
be. Musicians such as Donovan, Paul 
Simon and Jimmy Page would follow 
him around the clubs fanatically, Page 
later admitting: ‘I was obsessed by Bert 
Jansch’ and ‘It was so far ahead of  what 
everyone else was doing. No one in 
America could touch that’. This would 
become obvious later when Page was 
‘influenced’ by Bert’s ‘Blackwaterside’ 
to write ‘Black Mountainside’, to much 
greater commercial success. Bert and 
Paul Simon actually played a few shows 
together, prompting Bert to comment: 
‘I did get to know ‘Sound of  Silence’ 
quite well’. Donovan was so inspired 
by Bert that he would later write not 
one but two songs in his honor, ‘House 
of  Jansch’ and ‘Bert’s Blues’. When 
Dylan came to town, intent on taking 

in London’s hip folk scene, it was Bert 
and folk record producer Bill Leader 
that showed him the sights and sounds 
of  what at the time was the hippest 
underground musical scene in town. 
Later in 1967 he formed a Jazz-Folk 
band named ‘Pentangle’, forging a 
diverse mixture of  folk, jazz, blues 
and rock influences to bear with John 
Renbourne, whom he shared a flat 
and had previously released an album 
(Bert & John) with. They would go on 
in the next few years to develop into a 
successful act as well as playing at the 
Isle of  Wight festival.

To Johnny Marr years later, he was 
just as revelatory: “I was 14 when I 
first heard Bert Jansch. A friend of  
mine told me he’d discovered a ‘folk 
group’ that were really good and that 
I should check out the guitar playing. 
At the time I was listening to a lot of  
rock music and old pop stuff and, even 
though I would give myself  credit for 
having an open mind, I thought he 
was nuts. I don’t know what I was 
expecting, but when the opening bars 
of  ‘Train Song’ flew by I knew I was 
hearing something that was to change 
my life as a guitar player. I was stunned 
by his technique: melodic riffs, chord 

‘Bert was an incredible musician, totally 
uncompromising as a person and as an artist.’

- JoHnny mArr
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progressions that were almost 
jazzy, and the funkiest blues 
feel ever played on an acoustic. 
This wasn’t ‘folk’, this was 
something all his own – this 
was innovation. It was one of  
those moments when you know the 
stakes are raised, do you just accept 
your limitations or would I even 
dare to try to be that good?’ He was 
uncompromising, and that was 
particularly appealing. You knew it 
wasn’t a pose. He wasn’t trying to 
be liked, he was very cool, and his 
playing backed it up.”

Folk music’s image has 
suffered over the years 
with a perception that 
it is ‘soft’ or ‘too serious’ 
to be fun, but Bert’s folk 
music is muscular, rough 
hune and dangerous. 
He often approaches 
the guitar as much 
as though he is 
attacking it as 
dexterously coaxing 
the perfect melody. 
Bert was not the 
kind of  turtleneck 
sweater-wearing folk 
musician whom would go on to 
influence comical characters Mulligan 
& O’Hare or earlier Foster & Allen. 
Rather than being tame or insular he 
was vital, he was a rebel, a ‘26 pints a 
night man’. As Johnny Marr remarked: 
‘Bert was a lot more than an earnest 
folky with an acoustic guitar’. Friend, 
collaborator and Pentangle band mate 
John Renbourne said, ‘He was kind 

of  a wild guy, He was loose, I tell 
you that. A lot of  people liked 
him because he was crazy and 
unreliable. A lot of  people just 
thought he was great’. 

Johnny said in 2004, ‘When people 
unfamiliar with Bert ask me for 
a quick education, I say, without 
Bert Jansch The Beatles wouldn’t 
have written ‘Dear Prudence’. 
Why? Because Donovan found 
himself  accompanying The 
Beatles to Rishikesh to see the 

Maharishi. And showed John 
Lennon, in particular, the 

descending clawhammer 
D technique. It’s known 
to most guitarists from 
Neil Young’s ‘Needle 
And The Damage 
Done’, which is a lift 
from Bert’s ‘Needles 

Of  Death’ anyway. 
That technique is 
something guitarists 
now take for 
granted – tune 
to low D, play 

descending lines 
from the first position 

from D to C to Bb. We 
don’t think about it, but it’s got to 

have come from somewhere. And in 
Britain, it came from Bert. Hence 
‘Dear Prudence’. Bert may have 
appropriated it from Davey Graham, 
but Bert was the star.’

Put short, Bert Jansch was a rock star 
of  sorts without needing to ‘go electric’. 
The sounds he made on the guitar were 
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hard edged and played with a sort of  
rough finesse. Or as Johnny put it: ‘The 
best of  Bert’s music makes a lot of  rock 
music look like pansy-ass posing’.

It is arguable that few musicians have 
had such a meagre sense of  celebrity 
and to whom critical acclaim meant 
almost nothing. Did he really fall asleep 
in the middle of  Pentangle Top of  the 
Pops performance of  Light Flight? 
Bert explained: “With the exception 
of  Jacqui, we were all miming, [so] 
I had nothing to do.” Johnny when 
recently interviewed has said, ‘Bert 
was one of  my few real heroes. He was 
an amazing person and because we 
were friends I got to find out that the 
lifestyle choice of  the folkies in Soho 
in the 60s was a very deliberate and 
radical. They made certain choices 
and the fact their music was not in the 

charts was no accident. In Bert’s case, 
he was the king of  the UK beats as a 
result of  the beat poet influence on his 
generation. Also, he was tuned into the 
political climate of  the time and things 
like the CND movement and the 
radical student scene’. ‘A lot of  people 
who don’t know Bert’s music think he’s 
all about technique. And while he can 
be dazzling in that regard, he has a 
healthy disregard for the academic side 
of  playing. He’s a million miles away 
from those boring GIT dudes. He 
know it’s ultimately about a getting a 
feeling across.’ 

Bert’s style was to his own admission, 
‘Raw and Rhythmic’.

Johnny Marr also said, ‘I remember 
asking Bert, ‘When you were doing 
it, did you know that you were like 
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Bert Jansch’s ‘It Don’t Bother Me’ LP shown in Johnny’s video for ‘Candidate’

…heavy? Heavier than all those 
bands that were heavy? He nodded 
this thoroughly appropriate nod and 
passed me a biscuit – as if  to say, ‘Yes, 
and I’m too heavy to even talk about 
it!’

Bert was fascinated by the guitar the 
moment a music teacher brought one 
to class ‘for everyone to have a look’, at 
that moment deciding he was to play 
guitar. He couldn’t afford one so he 
began to attempt to make them himself  
with ‘sheets of  hardboard’. Many years 
later recalling this he remarked, ‘When 
I was twelve or something, really for 
real, I honestly managed to get one 
that was reasonably playable’.It’s hard 
not to see clear correlations between 
Johnny Marr and Bert Jansch’s 
prodigious ability with the guitar 
and their lifelong obsessions with the 
instrument being far beyond what most 
musicians could claim. It is tempting to 
suggest that in Bert, Johnny had found 
a kindred spirit. English Folk musician 
Martin Carthy recalled of  Bert, ‘People 
talked about Bert as being a bloke 
who’d only been playing a few months 
and had already learned everything 
his teachers could throw at him.’ The 
Scottish folk singer Archie Fisher said 
it took him two lessons to teach Bert 
everything he knew. ‘It would have 
taken one, but on the first lesson they 
went out and got drunk’.

Johnny’s most recent music video for 
‘Candidate’ made a visual nod to Bert 
Jansch with his second album ‘It don’t 
Bother Me’ being clearly visible. This, 
Johnny has recently divulged, is maybe 

his favourite Bert 
Jansch album 
‘I particularly 
like his second 
record. The 
album before 
it [1965’s Bert 
Jansch] is more 
revered and held up by most journalists 
as being the seminal one, but I think 
the songs are better on It Don’t Bother 
Me, particularly the title track. The 
fact that they were both recorded in a 
kitchen at his mate’s house is another 
reason why it has never dated.’ 

The trite label of  musician’s musician 
in Bert’s case is true, but that shouldn’t 
make you think that his influence is 
only technical. His songwriting is also 
hugely meaningful and if  you have not 
already, I would suggest investigating 
his gem-filled back catalogue. But in 
the end, this passage from Johnny 
defines the influence Bert has had on 
him best: ‘He was the only person that 
I ever really tried to work out stuff as a 
guitar player, fairly unsuccessfully. And 
it’s true that, if  you actually sit in front 
of  him and watch what he’s doing, it’s 
harder. It’s better to just try to work 
it out by ear, because you’d need like 
a mirror, and you’d have to stand on 
your head to work out how he’s doing 
it.’ 

Does that remind you of  anyone? Now 
you know how we feel, Johnny...

by pAul plimmer
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PART 5

A regular feature where Andy Campbell takes a look at pop 
and rock classics discovered through the tutelage of Professor 

Marr* 
(*unbeknownst to Johnny Marr)

Shopping for music

Angel of Radness
on your shoulder

with the

While I hate to talk about myself in a column devoted to 
records and Johnny, you’ll have to excuse me for just a tic – 
trust me it’s relevant! Like a lot of Johnny’s fans and readers 

of Dynamic, I’m a lifelong guitar player as well as a music fan. In fact, 
the two things are interwoven for me, and always have been: since I 
first heard ‘This Night Has Opened My Eyes’ as a 19 year old, not only 
did I need to hear it again straight away, I also had to play it: that song 
– and so many others before and since – represented me, and I wanted 
to show people that that song – and everything about it – was what I 
was. Moments like this have been hitting me since I was a youngster. 
I need the vocabulary and attitude of guitar music to make myself. 
So – that spot of navel gazing over now – my point is that being a fan 
and being a guitar player are sometimes one and the same. For the 
past decade, Johnny has been my number one influence: both in terms 
of my guitar playing and the music I track down and listen to. The 
focus of this issue therefore is The Guitar Players (yes, capitalised); 
and through Johnny, I’ve found some great ones.
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Brian Jones, The Rolling Stones
‘Hitch Hike,’ Out Of Our Heads (1965); ‘No Expectations,’ 
Sympathy For The Devil (1968)

The track from which Johnny adapted the intro 
for ‘There Is A Light’ – and from which The Velvet 
Underground nicked ‘There She Goes Again’ – 
also contains an astonishing slide guitar solo by 
the late Brian Jones. Here are the Stones in their 
classic early phase as a garage R’n’B covers group, 
playing their roughshod, knockabout version of 
‘Hitch Hike,’ and then in comes Brian’s slide guitar 
over the middle eight. What a fantastic contrast his 
guitar playing makes with the Stones’ racket, with 
his angelic guitar tone, immaculate phrasing and effortless groove. It’s one 
of the most perfect slide guitar solos I’ve ever heard. ‘No Expectations’ is a 
beautiful acoustic moment and another fine example of Brian’s slide playing. 
Again: his tone drips like honey and his phrasing is just right.

Bob Stinson, The Replacements
‘Sixteen Blue,’ Let It Be (1984); ‘Bastards Of Young,’ Tim (1985)

I found out about The Replacements shortly after 
Johnny joined the Cribs, who I learned had covered 
‘Bastards Of Young.’ The Replacements were a 
willfully – glamorously – deadbeat punk band 
when they formed in Minneapolis in the late 1970s, 
but as songwriter Paul Westerberg found his feet 
as a songwriter they made great albums which 
prefigured the heart-on-sleeve, teenage nostalgia 
evoked by American ‘alternative rock’ bands in the 
1990s. They were notorious for many reasons, but 
suffice it to say here that they were an uneasy mix of booze and greatness. 
Bob’s guitar playing sometimes sounds unfocused and messy, but it makes for 
great records – his playing will move you, and you’ll remember it afterwards. 
‘Sixteen Blue’ – ‘Your age is the hardest age … you’re looking funny, you 
ain’t laughing are you?’ – ends on a positively heart-rending solo from Bob: 
it’s reckless and wailing, simple and melodious, full of yearning and laden 
with a very 1980s chorus effect. It goes straight to the heart. It’s one of The 
Replacements’ most superb moments. ‘Bastards Of Young’ is probably their 
biggest anthem, if you like – embodying the spirit and meaning of the band 
and perhaps their fans too. The guitar parts of Bob and Paul are so seamless in 
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this that you wonder whether Paul didn’t conceived both of them on his own 
(being the band’s songwriter). Whatever the case, Bob’s contribution is always 
evident in the texture of the song: he slices and dices at the track with a heavy 
right hand, throws liberal amounts of gain and feedback around, and never 
edits out the mistakes. ‘Bastards Of Young’ starts with an iconic riff, played 
with a unique scooped tone – all the bass has been dialed out. For a middle 
eight, Paul and Bob duet with a harmonised guitar solo that still sounds fresh.

Ryan Jarman, The Cribs
‘Cheat On Me,’ Ignore The Ignorant (2009); ‘Diamond Girl,’ For 
All My Sisters (2015)

Before Johnny joined The Cribs, all I knew by them 
was their single ‘Men’s Needs.’ I liked it, but it didn’t 
hook me on the band (I love the Men’s Needs… LP 
nowadays and regret not exploring it further back 
in 2007). The song that hooked me on The Cribs 
was ‘Cheat On Me.’ I’ll always remember the first 
day I heard it on my car radio in 2009 – guessing 
that it must have been the collaboration between 
Johnny and The Cribs that I’d read about – and 
simply feeling: I need more of this. From a guitar 
player’s perspective, I love the arrangement of Johnny’s and Ryan’s parts: in 
the chorus/intro and the pre-chorus, both of their guitar lines are so great you 
can sing either of them – it’s like an Everly Brothers vocal arrangement on 
guitars. Hooks left and right: just brilliant. Ignore The Ignorant remains one of 
my favourite LPs. And, I have it – and the collaboration from which it grew – 
to thank for turning me onto Ryan Jarman himself. He’s one the best modern 
guitar players in rock’n’roll. My favourite Ryan guitar part at the moment 
is ‘Diamond Girl,’ from the Cribs’ latest. You really couldn’t get a better 
distillation of what Ryan is all about. First, the entire song is a guitar line – no 
chord progressions at all – and you can sing all of it. Secondly, the staggered, 
distorted lines in the verse are almost reminiscent of 80s hair metal (weird 
comparison, but I know Ryan is into Queen and that The Cribs have supported 
Aerosmith, so…). And finally, ‘Diamond Girl’ has the emotion of a classic Cribs 
song, which to me is like a unique fermentation of the melancholy in the 
American artists which I imagine influenced them: The Replacements, Hole, 
Nirvana, Steve Albini, Elliott Smith, Sleater-Kinney, Pavement and others. 
Worth checking out if you haven’t already.

By Andy Campbell
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REVIEW

What a treat! Johnny’s back on tour, except this time he’s overdosed 
on Adrenalin, Baby! 

Manchester’s number one hidden gem, The Albert Hall, hosted not one, 
but two nights of Marr Madness, after the first night selling out in just 
a matter of hours. It was a real honour for me to have been a part of it.

As always, the hardcore fans would line up patiently from midday, in 
order to secure their spot at the barrier. With approximately  seven 
hours to kill, you find them mingling and socializing with each other, 
something I’ve noticed is becoming a bit more of a regular thing in recent 
months. 

The thrill of the evenings ahead would kick in around 7pm, as the queues 
began to snake and the doors opened. Whether you’ve previously been 
to The Albert Hall or not, it’s just one of those places that will blow your 
mind, regardless. I think the beauty of this venue is a true reflection of 
Johnny.

Manchester
The Albert Hall

7-8th October 2015
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By 7:30pm on both nights, you 
couldn’t move comfortably. It was 
a full house. Curiosity had clearly 
gotten the better of the crowd, 
as they were soon to be greeted 
by the fresh, young sound of 
Manchester band Man Made. Of 
course many of the people there 
knew them already, and equally 
many who didn’t. With little time 
to wait, we’d soon all know what 
the Son of Johnny Marr could 
deliver. 

8:50pm fast approached, The 
Albert Hall bursting at the seams. 
A generous mixture of fans, 
friends and family excitedly 
took their positions and awaited 
the arrival of their Leader. As 
always, Johnny’s effortlessly cool 
entrance to his stage had the 
whole venue bowing down like an 
Army of loyal Soldiers. Needless 
to say, his uniform, made up 
of a Levi’s Denim Jacket, black 
skinny Jeans and razor-sharp 
hair, polished off the opening to 
his first tune, ‘Back In The Box’. A 

strong song to open with, which 
went down particularly well 
with the audience. The dramatic 
breaks between verses make 
perfect time for dancing, which I 
noticed a lot of on both the first 
and second nights, and especially 
in that small break just before 
“Day by day by day, by North or 
South, you can’t go home” 

With no time to waste he’s 
straight in there with Smiths tune 
“Still Ill”. Always good for warming 
the crowd up, and it did exactly 
that, which prepared them for the 
stomping beat of his third tune of 
choice, “Easy Money”, which has 
become a bit of an anthem over 
the course of the past 12 months. 
Johnny continued to crowd please, 
teasing us with his slickness and 
posing for press shots. A true 
professional, owning the stage 
and claiming his title of “Front 
Man”. 

Of course towards the middle 
of his set he meant business, 

“As always, Johnny’s effortlessly cool entrance to 
his stage had the whole venue bowing down like 

an Army of loyal Soldiers.”
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throwing in “Bigmouth” 
and “Upstarts” one 
right after the other!

The end of the 
first half saw a 
spectacularly 
b e a u t i f u l 
p e r f o r m a n c e 
of Johnny’s 
Polished version 
of Electronic hit 
“Getting Away 
With It”. I think it’s 
fair to say the crowd 
was mesmerized by 
the gigantic glitter ball 
pirouetting above their heads. As 
i looked up and around I saw pure 
bliss written all over people’s 
faces, arms in the air and more 
dancing than ever before. 

I’ve been lucky enough to see 
Johnny on tour quite a few times 
since his solo project began. For 
me the treat of the evening was 
hearing “Word Starts Attack” 
back in the setlist. It’s been a 
while. It’s a great tune to move 
to and it most definitely geared 
everyone up for the encore, which 
was made up of two Smiths hits, 
“New Town Velocity”, and as well 
an anti-Tory speech on the first 
night.

One thing that makes 
Johnny so lovable 

is his fearless 
attitude. The 

d r a m a t i c a l l y  
dimmed lights 
brought a 
silence to the 
venue.

  After 
d e m a n d i n g 

that security 
open the doors 

so he could have 
a word with “Mr 

Cameron”, who happened 
to be checked into a hotel over 

the road which played host to the 
Conservative Party conference, 
he began a speech that will no 
doubt be talked about for years 
to come: firstly offering up some 
“Northern Black Pudding from 
the Northern Powerhouse”. After 
making himself known to the 
Prime Minster, he passionately 
questioned the cuts to local 
disabled transport, insisting that 
it wasn’t the Mancunian way. He 
was supported by a full house, 
his people behind him all the way, 
ready to stand up and fight back. 
This powerfully moving speech 
was rounded off nicely with a 
cover of The Primitives’ “Crash”, 
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dedicated especially to Mr 
Cameron, and his son Nile joined 
him for this, which was lovely to 
watch. 

Finally, after having their arms 
in the air for the majority of the 
show, the audience were gifted 
with the swampy Sound of “How 
Soon Is Now?” to wind down to. I 
don’t think i saw a single person 
not singing along on either night. 

Over the course of the two nights 
at Manchester Albert Hall, I think 
it’s safe to say that Johnny is up 
there with the greats. He is not 
only a Musical Genius, but an all 
round immaculate performer, 

each show as passion filled as the 
last. He engages with his audience 
like no other, and let’s just remind 
ourselves for a minute that he has 
more energy on stage than most 
frontmen half his age. Not that 
age matters in Johnny’s case, as 
somehow he still looks as smooth 
as he did back in the eighties.
People will talk about these gigs 
in years to come, and not just for 
the music. He is a fine figure to the 
younger generation, the voice of 
the working class of today.

 I believe this is just the beginning 
for our Johnny.

By Sarah Birch

Photos By Marc McGarraghy/Yellow Mustang Photography
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REVIEW

L ive albums, in essence, emphasise the prolific, proficient, and at times 
even profligate, nature of  an artist. After a short wait on a cobbled 
Edinburgh street, the Liquid Room would provide the platform for 

Johnny Marr to express these two positive characteristics and challenge the 
third. As fans trickled through the industrial and intimate setting, perhaps 
the smallest on the October tour, the dim lights could not conceal the bright 
sparks within the audience. An Adrenalin Baby stopover on the Scottish East 
coast, Johnny, Doviak, Jack Mitchell and Iwan Gronow planned the dates 
with the intention of  encapsulating their work from The Messenger and 
Playland, both for those who attended numerous shows and others new and 
eager to catch up on all the fun.

 Man Made, led by Nile Marr, opened up early, running through a 
number of  songs from their repertoire, including ‘TV Broke My Brain’ and 
the title track from the recently released Bring Some EP. All the intricate 
details emphasise creativity, from a drumkit decorated in a deep red to a 
sharply-dressed bass player, a rather striking guitarist and Nile himself, 
adorned with glitter across his cheekbones and a sparkly gold jacket. The band 
looked the part, and even better, sounded terrific. Even the stage conversation 
allowed for enjoyment, where Nile praised this land as a “clean country”, 
reminisced about the positive and negative aspects of  his hometown and, 
always appropriate, scratched at the plotting and plodding prime minister. 
Man Made have a respectful, intelligent and entertaining approach that 
readers should investigate further.

Edinburgh
tHe liquid room       14/10/15
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 Following a short interlude, 
with the joyful sounds emanating 
from the record player of  Mat 
Bancroft, the band sauntered 
onstage. Without delay, ‘Back 
in the Box’ whirred into life, an 
appropriate lyrical overture for the 
night. In particular, the song acts as 
both a comment on their collective 
musical state of  mind, “don’t stop, 
can’t stop”, and what the crowd 
should expect from the band once 

the night reaches an end. ‘Still Ill’ 
followed early in the set with some 
fine guitar work from Doviak, a first 
Smiths highlight that Johnny et. 
al. never fail to raise a smile when 
playing. Released as a single halfway 
through The Messenger-Playland 
axis, ‘Easy Money’ received a strong 
reaction, perhaps even the strongest 
during the night. “You’re missing 
good reality TV for this”, he teased 
upon completion.

 The band continued by 
producing recent selections, as ‘25 
Hours’, a complex verbal foray 
that asks many questions of  the 
self  as listener, concluded in frantic 
rhetoric, “and this door really go 
somewhere”. Similar to Nile earlier 
in the night, Johnny spoke a little 
bit about his roots, a place, “where 
we all hail from”, whilst referencing 
the band, before giving a great 
vocal performance on the rather 
uplifting ‘Candidate’. One for fan 
interaction, ‘Speak Out Reach Out’ 
convinced sections of  the audience 
to raise their arms at appropriate 
moments, an added touch that 
often signifies the quality of  a live 
performance. A thrilling ‘Bigmouth 
Strikes Again’, a single taken from 
The Queen is Dead, encouraged a 
different kind of  expression, namely 
frenetic interactions and even some 
crowdsurfing, as the band hit top 
form.

 Always a favourite, 
‘Upstarts’ confronted the night with 
great musicianship. In particular, 
Jack sounded ferocious on the drums 
without losing his timekeeping 
sensibility. After a run of  recent 
and past numbers, the band turned 
to the most exciting moment of  
the gig by not only explaining, but 
performing in full, a new song. 
Initially, Johnny expressed his 
intention for the evening, a snapshot 
of  the Playland bill with glimpses at 

other musical highpoints, whether 
solo or band-related. “We are going 
to go away after this run and make 
a new record, so next time we shall 
have new songs for you”, he said. 
Until then, the band played one 
unreleased composition, ‘Spiral 
Cities’, musically and lyrically 
intricate, and a captivating reading 
of  things to come. A return to 
The Messenger and, as always, 
‘Generate! Generate!’ makes the 
selection, although a convenient 
shortcut, “fast track philosophy”, 
could never apply to this version, or 
even the night as a whole. A third 
Smiths number, ‘Panic’, sounded 
more urgent than perhaps the single 
version, and those in attendance 
could not have responded clearer, 
singing and jumping and even 
dancing. Joyous as ever.

 The first song that received 
a live outing from his most recent 
album, preceding the October 2014 
release by seven months, ‘Boys 
Get Straight’ continues to sound 
dominant in front of  fans. Iwan, in 
particular, expertly held the band 
together with his basslines, a difficult 
task on a song that often feels close to 
spilling over, although all the better 
and exciting as a result. Meanwhile, 
‘Words Start Attack’ reinforced not 
only the mentalité of  the band, but 
how they have approached nearly 
five years as an entity, completing 
the obligation, “all the things Photo By Colin Ross

68 69



that the new are promised”. The 
audience duly responded, with said 
communication and actions at hand. 
“This is one we get asked about a lot, 
so enjoy” came the call, leading to 
an outstanding rendition of  ‘Getting 
Away with It’, a single that did not 
find a place on Electronic until a 
later reissue. The song remains an 
unquestionable favourite of  this 
author, the concert arrangement 
a wonder that deserves acclaim. 
Afterwards, Johnny could do worse 
than reach for ‘There is a Light 
That Never Goes Out’, an act of  
communion those on stage looking 
out, and others searching in, can 
only appreciate together.

 The unexpected ‘You 
Just Haven’t Earned it Yet, Baby’ 
energised the crowd after the short 
break for an encore of  worth. ‘New 
Town Velocity’ showcased a range 
of  guitar lines that allows Johnny, 
frontman and musician, to excel, 
with every lyric and nuance pursued 
by each member on the floor. The 
band then reintroduced Nile to 
proceedings, guitar in hand and new 
microphone at the ready, for a cover 
of  ‘Crash’ by the Primitives. The 
song seemed appropriate, almost a 
call for reflection and discipline after 
a long stretch of  creative expression, 
travel and exposure. Nile stepped 
to one side after a star turn, and his 
fellow Marr member took one final 
bow, “thank you for coming out not 

only tonight, but to all the shows on 
The Messenger and Playland set 
of  gigs”. Without delay, the focus 
turned to a fifth Smiths song, ‘How 
Soon is Now?’, where one line, “how 
can you say, I go about things the 
wrong way”, calls a last stand on the 
night.

 The audience, elation 
abound whilst contented yet worn, 
shuffled into the evening air under 
the low ceilings and through the 
cramped corridors of  the Liquid 
Room. Edinburgh, a specialist in 
intrigue, mystery and knowledge, 
proved a fitting location for this 
tour. Promoting a live album may 
seem a profligate move, but Johnny 
successfully challenged that notion 
with a purpose, namely of  inclusion 
for those new faces to catch up, and 
the old guard hints at expansion 
down the line. The band have a 
proficient approach that contributes 
to the prolific standards set by 
Johnny, whether writing for the 
next album or appearing as a guest 
and contributor, an example most 
recently given on Chasing Yesterday 
by Noel Gallagher’s High Flying 
Birds. Until then, Adrenalin Baby 
provides the focus. Seek and enjoy.

By Christopher MaClaChlan
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On a damp chilly Sunday night in Dublin, we queued 

to get into the legendary Olympia Theatre. From the 

inside and the outside the excitement in the queue was 

insatiable as the countdown to doors being opened slowly 

dragged by, perhaps felt most intensely by those of us who had 

met Johnny earlier in the day outside of the venue (and yes, he 

is as cool to meet as you would think). Eventually we were in. 

After a tight support slot from Man Made, the house lights were 

darkened and we were off and running. Strolling onto the stage 

in an almost gang-like formation, the Johnny Marr ensemble 

launched straight into the thumping ‘Playland’ from last year’s 

album of the same name. From there we went straight into 

Smiths classic ‘Panic’, and it was the rapturous response to this 

that gave us a taste of how the evening was going to be. An 

extra loud cheer for the “Dublin” lyric was of course inevitable. 

Instantly we were propelled into ‘Easy Money’, one of the best 

received songs of the night. Thereafter, we were taken on a 

musical journey that was essentially a toe into the water of 

Johnny Marr’s incredible back catalogue, everything from the 

homesick melancholy of ‘New Town Velocity’ to the early 90s 

synth-heavy groover ‘Getting Away With It’. Rounded off with a 

rousing ‘There Is A Light That Never Goes Out’ we were given 

an extended signalong version of maybe the song of Johnny’s 

that has had the biggest impact on his listeners. But we weren’t 

finished yet. Returning with the surprise inclusion (to me at least) 

of ‘You Just Haven’t Earned It Yet Baby’, we were gifted with a 

relentless mix of old and new for the encore. The band wrapped 

up the evening with a sterling rendition of ‘How Soon Is Now’, 

which served to remind us all why Johnny is largely considered 

to be the defining guitar player of his time.
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Dublin
Olympia Theatre, 18/10/15
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And then, after what seemed like only fifteen minutes, the show 

was over and the house lights were beaming brightly once more. 

Could life ever be sane again? We had truly been treated to a heroic 

master class in live performance by one of the greats. For me, a 

great triumph of the show was that the solo songs were incredibly 

well received, proving that the people who come to see Johnny Marr 

aren’t just guys in their forties with faded Smiths t-shirts, but fans 

who have their collective fingers on the pulse of, and clearly love, his 

solo stuff. Even though the show was destined to be successful as 

is the adoration of Johnny’s fans for his music, as is his rightful due 

after everything he has given us, the audience seemed even more 

ecstatic that was to be expected. From talking to people after the 

gig I gathered I was not the only one who noticed Johnny’s reaction 

to the crowd at the show, how he appeared visibly taken aback 

by the infectious feelings of cheer and jubilation. In that sense, the 

show could be described as a celebration of everything Johnny 

Marr; of authenticity, good times, and music that matters.

By Gavin Wynne

Photo By Kieran Frost
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REVIEW

It’s not often that you get to go to a few dates on a 
tour of your favourite artist and be looking forward to 
seeing the support band almost as much as the main 

act.   In support band Man Made you have such a band - 
their energetic enthusiasm and melodic, catchy tunes set 
the tone for the night, and when the support band are this 
good, you almost don’t want them to leave. 

Nile, Scott and Callum thunder through their set, which 
includes the infinitely infectious ‘Carsick Cars’ and single ‘TV 

Broke my Brain’. The crowd seem enthusiastically 
encouraging...they know a good support band 

when they see one, and after what seems like 
not long enough, they’re gone.

London gigs for any artist are a funny animal: 
you never really know which way it’s going to go. 

The crowds either seem really up for it and are raucous 
and rowdy, or they adopt the hipster too-cool-for-school 
approach and even as the gig starts, I’m unsure of which 
way it will play out. 

London
O2 Forum

20 October 2015
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Johnny arrives on stage with 
confident swagger as he bounces 
straight into ‘Back in the 
Box’,  a favourite of mine from 
Johnny’s second solo Album 
‘Playland’. Thundering straight 
into ‘Panic’, it soon becomes 
apparent which type of crowd 
we have here. It’s getting rather 
squishy up at the front, with a 
liveliness usually reserved for 
Northern gigs. London seems to 
be, as they say, “going for it”. 

There are various hollers from 
the audience, from the usual 
laddish “Johnny, Johnny, Johnny 
Fuckin Marr’   chant -   with 
percussive accompaniment 
from ‘Magic’   Jack Mitchell - to 
women and men of varying ages 
mooning over their hero And 
declaring their undying love...

“Don’t be afraid”, states Johnny 
as he introduces new song 
‘Spiral Cities’ - a song which I 
have adored since the first time 
I heard it in July in Wakefield 
Johnny has spoken about 
releasing an EP in 2016, and I 
can only hope that this is going 
to be the lead track. 

Next up it’s that popular ‘disco 
tune’ ‘Getting Away with It’, 
which gives the London crowd 
a chance to soften the pace 
slightly and get their groove 

on. The disco ball on the ceiling 
throws an incredible light show 
on to both band and audience 
during the instrumental break 
in the song.

Ramping up the tempo again 
is the frenetic ‘Generate! 
Generate!’, then ‘Boys Get 
Straight’ and ‘Word Starts 
Attack’. The way that Johnny 
has melded the two together is 
pure perfection. 

I’d been musing with a few 
friends before the gig as to 
whether there’d be a ‘special 
guest’ at this gig. Last time 
Johnny played London it was 
Noel Gallagher, so naturally 
people expect there to be 
something a bit extra about a 
gig in the capital city. So when 
Johnny announces a special 
guest for ‘How Soon Is Now’, 
there’s a frisson of excitement...
and when it’s announced that 
the guest is Barrie Cadogan of 
Primal Scream and Little Barrie 
- well, I can hardly contain 
myself. It’s no secret that I’m a 
huge Primals and Little Barrie 
fan. Indeed the few hours at 
this summer’s Y Not festival, 
where it was Johnny followed by 
the Primals, was quite frankly 
the most amazing hours of 
festival performances that I can 
remember - I was so enthusiastic 
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about it that my dress didn’t actually survive the occasion, but that’s 
another story. Barrie fits into the band perfectly and the scuzzy 
rawness of his guitar blends in perfectly. 

The encore manages to also provide a plethora of treats, featuring 
the inclusion of ‘You Just Haven’t Earned it Yet Baby’. Johnny’s 
versions is softer and more melodic that its Smiths counterpart, and 
has become a gig highlight.  

Johnny introduces Nile from Man Made to join him for ‘Crash’, a 
cover version of the Primitives’ hit, with father and son passing 
vocal duties of the verses like a relay team. It sounds fantastic, and 
finishing on ‘There is a Light’   is always an emotional experience, 
with the crowd putting in a last ditch effort with their singalong. 
I’m drained physically and emotionally from this gig. London were 
rocked off their feet, and repaid the favour.

By Jackie Nutty
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Johnny 
Marr’s

Top 10
Music Videos
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Johnny Marr – Easy Money
A sublime, heady video packed 
with many an arcade machine, 

this video is an interesting homage to 
the old British style of pier amusements 
and working men’s clubs. Johnny 
wonders around and, interestingly in 
2 minutes 23 is sandwiched between 
a painting of Margaret Thatcher and 
David Cameron, one a previous prime 
minister and one the current prime 
minister of the UK, demonstrating Johnny’s political edge and 
his way of bringing current affairs into his video.

Bryan Ferry – The Right 
Stuff
An interesting video this 

one, in which we see Bryan Ferry 
and co being paraded around by many 
dancing models. This video has such 
an 80s feel, with the silhouettes of 
glamorous women and good-time vibe 
about it. Johnny Marr looks in this 
vid as though he is having a ball. 
Glossy video for a great song that 
takes the riff from one of Johnny’s previous songs with The 
Smiths, the instrumental “Money Changes Anything”.

Everything But The Girl – 
Native Land
A beautiful song from the 

great Everything But The Girl, which 
comprises of Tracey Thorn and Ben 
Watts. The first shot is of Johnny 
playing harmonica whilst donning John 
Lennon-type shades and his trademark 
black polo neck. It is an intriguing 
video of the band in a white studio 
with cameramen around them whilst 
black and white footage of England in the early-mid 20th century 
is occasionally imposed on them. A sweet video for a sweet song.

1

2

3
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The The – Slow Emotion 
Replay
For such a hard-hitting and 

emotional song, this video really 
packs some punch. Filmed in black and 
white, Matt Johnson and the band are 
in downtown New York City. A video 
that needs repeat plays, we get to 
see the set of a porn film, bag ladies 
and a touching moment where an elderly 
gentleman is in tears. If you see the 
full-length video that comes in at 8 minutes 49 we find out that 
the gentleman is overcome with emotion when asked about how 
one can solve problems in the world. A moving video and Johnny 
has even said himself that he found filming it emotionally 
exhausting. 

Electronic – Get The 
Message
A feast for the eyes, this video 

was directed by Gunther R Deichmann, 
renowned Australian photographer who 
had one of his works used for the album 
Blue Sky Mining by Midnight Oil. It 
is a vividly colourful video filmed 
in the Maldives Islands, showing the 
beautiful landscape, lush clouds and 
lizards too. Oh, and Bernard Sumner and Johnny Marr pop in it 
too, but of course! They wander around the sandy dunes and they 
even filmed some of the scenes on the still active Taal volcano, 
which Johnny nearly fell into. Thank goodness he didn’t, eh? 

Johnny Marr and the 
Healers – Last Ride
When Johnny Marr stood up to 

the mic, he showed the world that he 
could cut it on his own as a frontman. 
The intro to this vid is fantastic in 
which Johnny looks a bit anxious as 
a lady calls out, “Hey Johnny.” Then 
the song kicks off and becomes a 

4

5

6

85



psychedelic affair, with interspersing shots of Johnny and the 
band backstage, and Johnny and Healers performing live. Johnny 
once again donning John Lennon-esque shades, perfect for the 
60s homage and the vid has quite the lightshow – cosmic, man!

Johnny Marr – New Town 
Velocity
A wonderful video in which 

Johnny shows the world his love of 
psychogeograhy and the Situationists, 
intelligent chap that he is. The video 
is set in many a part of Manchester 
and sees Johnny wandering around his 
past and how it has changed over the 
last couple of decades. It is shot 
in monochrome, which adds to the 
enigmatic feel and chimes with the song itself, which is all 
about looking back to the past and how it shapes one’s self. 
The way in which Johnny touches the building and gazes upwards 
conveys Johnny’s curiosity and enthusiasm for the world we live 
in.

(Nothing But) Flowers – 
Talking Heads
A fantastic video and one 

of the first that Johnny appears 
in post-Smiths. The cast in the 
video is sublime, with many multi-
instrumentalists and the great and 
much-missed Kirsty MacColl. In 1 
minute 31, when David Byrne sings the 

7
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word ‘flowers’, there is a perfect shot of Johnny playing his 
guitar in such a magical and intricate style. The video in 
itself has a great political zeal with statistics about the 
state of the world, and great typography from Tibor Kalman.

We Share the Same Skies – 
The Cribs
Johnny Marr and the Cribs – 

what’s not to love? The video has a 
road movie type of quality about it, 
minus any actual cars. Shot in black 
white, we see the Jarman brothers and 
Marr rocking out to the great song 
that has such a Smiths-esque style to 
it, if such a thing can be said.

This Charming Man – The 
Smiths
How can this list have not 

had any Smiths songs until now, I 
hear you ask? Well, Johnny’s been 
a busy bee and prolific as heck! As 
the first Smiths video, it has an air 
of understated beauty at a time when 
videos were all about glitz, gloss and 
pizzazz. The flowers on the floor give a human touch, and Johnny 
looks every inch the sublime guitarist. It is an important 
video because Johnny’s playing and poise is so different from 
the rockist posturing that had occurred previously. Put simply, 
it is a breath of fresh air. God bless you, Johnny!

By Kari Da

9
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MEAT IS MURDER:
the questionnaire

30 years on...

To celebrate the 30 year anniversary of 
the release of The Smiths’ famous ‘Meat Is 
Murder’ album, and the major UK and US 
tours to promote it, we challenged Johnny 
to retake the well-known questionnaire 
included in the souvenir tour programme, to 
see what’s changed since 1985...

INSTRUMENT  Guitar & Voice

NAME  Johnny Marr

BIRTHSIGN  Scorpio

SIBLINGS  Claire, Ian

HEIGHT  5ft 8ins

WEIGHT  10 stone

EYES  Brown

HAIR  Black

PREVIOUS OCCUPATIONS  

X Clothes, Crazy Face, The 

Smiths, Pretenders, The The, 

Electronic, The Healers, Modest 

Mouse, The Cribs, Me

FAVOURITE COLOUR  Petrol blue

FAVOURITE FOOD  Chilli tofu and 

brown rice

FAVOURITE DRINK  Pai Mu Tan 

white tea

HOBBIES  Reading, 

psychogeography, running, art, 

thinking, non thinking

PETS  Rhodesian Ridgeback 

called Riff
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AMBITION IN LIFE  More records, 

great records, memories for 

everyone of great solo shows & 

then go out on a high

SELF DESCRIPTION  Intense plus 

non attached. Bruce Lee & Dalai 

Lama. Oh yeah!!

HIGH POINT OF CAREER  Squints... 

Dynamic fanzine. Status, natch.

FAVOURITE FILM  Once Upon A 

Time In America, Daisies

FAVOURITE TV PROGRAMME  

Urgh!

TV PERSONALITY  Me

FAVOURITE ACTOR  Maxine Peake

PERSON YOU WOULD MOST LIKE 
TO MEET  David Hockney

MOST IMPORTANT POSSESSION  

Energy aka Chi

MOST HATED RECORDS  When A 

Man Loves A Woman, by Percy 

Sledge. I don’t know why.

FAVOURITE BANDS  The 

Animals, Wire, Magazine, Velvet 

Underground

FAVOURITE SINGERS  Ray Davies, 

early Lou Reed, Patti Smith, 

Gary Jarman, Siouxsie Sioux, 

Mina

FAVOURITE LPS  V.U. - Velvet 

Underground, The Correct Use 

Of Soap - Magazine

FAVOURITE SINGLE  Se 

Telefonando, by Mina

FIRST RECORD EVER BOUGHT  

T Rex - Jeepster

FIRST LIVE GIG ATTENDED  The 

Faces at Bellevue, Manchester

LIKES  Playing shows, writing, 

running around cities, Tokyo

DISLIKES  Bad T.V, conservative 

governments, bigotry, 

intolerance

FAVOURITE ANIMAL  Riff

HEROES  Aldous Huxley, Jasper 

Johns, Christopher Isherwood, 

Debbie Harry, Marcel Duchamp, 

Terence Stamp

VILLAINS  David Cameron, Gary 

Barlow, Simon Cowell

FIRST ROMANCE  Angie

FAVOURITE FUN THING TO DO  My 

live shows, art galleries, talking 

with Joe Moss

- Johnny Marr, october 2015
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Meanwhile in 1985...

INSTRUMENT  Guitar
REAL NAME  Johnny Marr
BIRTHSIGN  Scorpio
SIBLINGS  Claire, Ian
HEIGHT  5ft 8ins
WEIGHT  8½ stone
EYES  Brown
HAIR  Black
PREVIOUS OCCUPATIONS  Worked at various clothes shops
FAVOURITE COLOURS  Dark green, black
FAVOURITE FOOD  Cheese
FAVOURITE DRINK  Tea
HOBBIES  Collecting records
PETS  Two Alsatians - Rufus and Curtis
AMBITION IN LIFE  To be loaded
SELF DESCRIPTION  Impulsive
HIGH POINT OF CAREER  Too many to mention
FAVOURITE FILM  The Collector
FAVOURITE TV PROGRAMME  Haven’t got one
TV PERSONALITY  Robbi Coltraine
FAVOURITE ACTOR  Tom Courtney
FAVOURITE ACTRESS  Barbara Knox
PERSON YOU WOULD MOST LIKE TO MEET  Johnny Cash
MOST IMPORTANT POSSESSION  Gibson 355
MOST HATED RECORDS  Ziggy Stardust, any Heaven 17
FAVOURITE BANDS  The Shangri Las, early Stones, The Four Tops
FAVOURITE SINGERS  Sam Cook, Sandie Shaw, Pete Burns
FAVOURITE LPS  Out Of Our Heads - Rolling Stones, The Four Tops Greatest Hits
FAVOURITE SINGLE  Young Boy Blues, by Ben E. King
FIRST SINGLE EVER BOUGHT  T Rex - Jeepster
FIRST LIVE GIG ATTENDED  The Faces, Bellevue, Manchester
LIKES  Making records
DISLIKES  Interviews and zits
FAVOURITE ANIMAL  Dogs
HEROES  Johnny Cash
VILLAINS  Steve Wright, The Queen, Scagheads, Bombs
FIRST ROMANCE  Angie
FAVOURITE FUN THING TO DO  Smiths gigs, humping

Reprinted from the UK ‘Meat Is Murder’ tour programme, with permission from Johnny Marr. Photo by Eric Watson.

91



Photo by Domenico Lucarelli

92

Johnny, Take A BowJohnny, Take A BowJohnny, Take A Bow
Our Guitar Hero Takes Centre Stage

It was Summer, a hot Italian July. I discovered that Johnny 
Marr would play in Milan by chance. I really hoped to see 
him live since I listened to “The Messenger” for the first 
time. In the past, I’ve already made the mistake to miss 
The Smiths in their first and last concert in Italy (to tell 
the truth, I missed a lot of things in that period, after 
all I was immeasurably stupid). Under the motto “Never 
repeat the same mistake twice”, this time I ran to the 
record shop to buy my tickets. 

I have to say that I had a basic knowledge of Johnny’s 
solo career at that time. For this reason, that gig was 
a completely new experience for me and I didn’t know 
what I could expect from it.

On that 1st July, Johnny was the opening act for The 
National (a band with a singer that is the perfect copy of 
my German teacher, odd thing really). He played in the 
afternoon and it was easy to get the first row.

Few minutes after taking my position, I was overwhelmed 
by a rush of charisma dressed in a skinny, blue velvet 
jacket. A rose in the mouth, a guitar in the hands, Johnny 
entered the stage. 
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I know, it isn’t easy to be a front 
man. Especially if originally 
this wasn’t your role. Moreover, 
there are several ways to play 
this character, to be in the 
spotlight. Johnny spoke often 
about this new “incarnation” 
in recent years, explaining how 
gradual this process was and 
how the new songs have brought 
him in this new territory. I think 
that letting the songs guide him 
was a smart - and  functional – 
choice.

The result is a presence on 
stage that appears natural and 
authentic, the perfect expression 
of a strong personality, tailored 
to someone who goes straight to 
the point, without useless frills.

What I really like to do when 
I attend one of his shows, is to 
observe the details. I’m not a 
guitarist nor a musician so I’m 
not so involved in the technical 
matters. I prefer to focus on the 
posture, the body movements, 
the attitude. The way he leads 
the band and the audience. What 
he says and when (and why: 
those who were in Manchester 
last October, a certain David 
included, know what I mean).

The way he moves his head, 
turning it to the left, then to the 
right, then up and down, then 

that peculiar rotation… The 
legs in a perpetual motion…  
All these things contribute to 
spreading a feeling of energetic 
tension, a contagious élan vital. 

The look is one of the amazing 
parts of the show. First of all, he 
has an incredibly penetrating 
stare. It seems that he doesn’t 
miss a trick: his eyes observe 
the audience like an X-ray 
machine and, at the same time, 
work as a baton for the band 
and the crew. He also use the 
look to emphasize some of his 
guitar-god postures . Yes, those 
fantastic postures, so cool and 
stylish! He often goes to the 
limit of the stage, brandishing 
his Fender and striking the best 
poses you can imagine. In those 
moments his self-awareness is  

The result 
is a presence 

on stage that 
appears natural 

and authentic, 
the perfect 
expression 
of a strong 

personality.
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tangible and  people can really see the purest Marr-ism in action. For 
sure, he knows how to entertain his audience!

The voice: well, I like it! It fit perfectly with the new stuff, but I find it 
a right fit also for the old stuff. Someone probably could consider his 
version of the classic Smiths songs as something iconoclastic. I think 
this is wrong. Simply, it is to observe something well known from a 
different point of view.  His way of performing these and other songs,  
clean and essential, is an obvious reflection of his nature. 

Since my first gig in Milan, I attended four other shows. Unfortunately, 
there weren’t any other Italian tours after the one in 2013 and I can’t 
travel to UK as often as I would.  Nevertheless, these few chances 
to see him on a stage gave me the possibility to notice a continuous 
improvement in his “front man status”. If possible, he seems even 
more comfortable now in these shoes. I saw him tame an audience of 
over 50.000 in Hyde Park and, after a week, rock the stage of a little 
festival at the foot of Mont Blanc. He was always in control, even in 
such different situations. In France especially, I could appreciate more 
some of his “tricks of the trade”.  Because the most fascinating thing, 
for me, looking at his performances, is the perfect balance between 
spontaneity and mastery of his craft. These two aspects of Johnny’s 
attitude create a strongly positive interaction, which is the essence of 
the always high standard of shows he can deliver to his fans.

Considering my hatred for a lack of accuracy, I really appreciate 
people who aim to be the best. And Johnny, for sure, is a front man 
that aims high.

By ElisaBEtta BonuccElli
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Jingle Jangle 
Johnny 

Although Johnny Marr is almost exclusively 
associated with a Fender Jaguar these days, 
1980s Johnny was yet to be acquainted with 

such a model. For a while in The Smiths, Marr had 
to contend with a childish but undeniably catchy 
nickname: jingle-jangle Johnny.

Although it’s a tag that may appear to undermine 
his abilities as a progressive and dynamic guitarist, 
particularly in his early (and some may argue, most 
expressive) days, there is no denying it’s truer than 
true origins - the Rickenbacker guitar.

Marr had always wanted to play an instrument that 
had a lot to offer stylistically and musically, and 
he found an instant soulmate in the Rickenbacker. 
As soon as the ink was dry on The Smiths’ first 
publishing deal, Marr went out and bought a 330 
6-string Rick to replace his Gretsch Super Axe. “I 
wanted it to bring out a side of me that I was keen to 
explore; more chordal and melodic,” he said.

Marr wanted to remind himself that the guitar 
wasn’t a toy or an accessory, and the attention - 
either in re-stringing, maintenance or songwriting 
- that a Rickenbacker demanded, ensured he never 
approached his craft half-heartedly.

& the Rickenbacker Riff
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He invested in the mother of all axes 
soon after - a 12-string Rick - and this 
upped the ante even more from a 
professional point of view. “For me, 
anything that stops you from taking 
the guitar for granted and reminds 
you that it’s not a piece of sporting 
equipment is important,” he said. 
“There’s a lot of moving pieces on it. 
You have to be aware of its engineering 
aspects and approach it like a machine 
to make music.”

A self-confessed “melody freak”, 
Marr constantly searched for new 
soundscapes and intricacies in his 
Rickenbackers, teasing out melodies 
and harmonies to create the ringing 
and rhythmic qualities that we most 
associate with The Smiths and the 
sound of the post-punk 80s. Marr sped 
up his right hand and picked to fill in 
the sound, resulting in extra arpeggios 
and strumming.

Stunning in its aesthetic too, with 
its smooth black and white finish, 
voluptuous bulging body and crescent 
moon cutaway at the base of the neck, 
the Rickenbacker was an instant and 
intimidating statement piece.

Marr’s 1983 Rick 330 6-string, which 
he proudly secured from A1 Repairs 
on Oxford Road in Manchester, was 
his main axe in the early days. It was 
this guitar alone that helped define 
The Smiths’ bright, plucky and chimey 
tones, and is responsible for the great 
riffs on ‘What Difference Does It Make’ 
and ‘Reel Around The Fountain’ on the 
band’s debut, self-titled album. 

Before long, Marr had added the 
Rickenback 360 12-string (made famous 
by George Harrison) to the mix to turn 

things up a notch. An instrument that 
once belonged to Pete Townshend 
and somehow managed to escape un-
smashed, it featured on ‘Suffer Little 
Children’ - its first studio appearance 
- and the two ringy Ricks worked in 
tandem on many of the band’s early 
studio albums and live performances.

Both guitars brought a moody 
dreamscape element to the band’s anti-
anthems, and Marr began to use the 
12-string Rick more and more. You can 
hear it quite generally and liberally on 
the band’s final album, Strangeways 
Here We Come (1987), and very clearly 
on the intro to ‘Stop Me If You Think 
You’ve Heard This One Before’. It was 
used on ‘Bigmouth Strikes Again’ and 
‘Never Had No One Ever’ on The Queen 
Is Dead, whilst ‘The Headmaster Ritual’ 
from 1985’s Meat Is Murder merged a 
Martin D-28 acoustic with a 12-string 
Rick, 6-string Rick, and a good old Les 
Paul.

Marr borrowed a Rickenbacker 
12-string from Roxy Music’s Phil 
Manzanera for The Smiths’ appearance 
on chart show Top Of The Pops 
for ‘This Charming Man’, which is 
probably why, to this day, most people 
think Smiths’ songs were recorded 
purely with Ricks. In the studio, a Rick 
was used on the song, but only as an 
accompaniment to a Fender Telecaster, 
as was often the case on later tracks. 

Since The Smiths, Marr turned his 
attention to other guitars and sounds, 
but the Rickenbacker was never 
completely shelved. The 12-string 
was still an outstanding choice for 
drama and richness, and featured on 
a number of post-Smiths projects and 
collaborations. 

100 Photo by Roberta Bayley 101



Marr played four songs on Talking Heads’ 1988 final studio album, Naked, and 
his contribution is most prominent on the delicate and witty track ‘(Nothing But) 
Flowers’. A breezy Rickenbacker jingle-jangle reminiscent of The Smiths, and a red 
Rick fireglo 360-12 can be seen in the music clip. It was “tricky”, he later said of the 
song. “I actually went for a walk around Paris, saying to myself, ‘You’ve lost it, you’ve 
got nothing,’ while the other half of my brain was going, ‘Calm the fuck down, man!’ 
After 25 minutes, hit on this idea that I should start it like my own track. So I pulled 
out the biggest sound I could – which was my Sunburst 360 12-string – and came up 
with this really big, kinda Smithsy part.”

Johnny Marr played on Kirsty MacColl’s ‘Tread Lightly’, from her album Kite (1989), 
which had a lot of 12-string and marked the start of Marr’s use of accompanying 
effects, especially delay. ‘Get The Message’ by Marr and Bernard Sumner as 
Electronic, is one of Marr’s favourites, and was a track built around his Martin 
and Rick 12-strings. His distinctive black 330-6 was the one most often played in 
the outfit however, and can be seen in the promotional video for Electronic’s ‘Vivid’ 
(where Marr also showed off some pretty impressive harmonica skills). 

Johnny rarely busts out the Rickenbacker’s these-days, and although they’ve 
sneaked their way into a few brief gigs over the years, its origins lie firmly in the 
80s. Jingle-jangle Johnny, in hindsight however, is a legacy to be proud of…

By Holly Flynn

Photo by Richard Henry
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Any Johnny Marr fan knows that besides 
being a consummate musician, songwriter 
and performer, the man is a true music 

enthusiast. Johnny has been very vocal throughout 
his long musical career about his love and passion 
for music and about his penchant for collecting 
records. Drawing from a wide palate of styles 
and genres, Marr’s expressed his fondness for 
rockabilly, soul, disco and punk in interviews and in 
conversation. While he’s sung the specific praises of 
groundbreaking artists like Iggy Pop and T. Rex over 
the years, one has to imagine how vast and deep 
his record collection actually runs. Here, based on 
songs he’s covered or influences that have crept into 
his phenomenal catalog over the last few decades, 
I’ve compiled “Johnny’s Virtual Jukebox”, a collection 
of records that, more than likely, reside neatly in Mr. 
Marr’s vinyl collection…

Johnny’s Jukebox
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An outspoken fan of disco and of stylish New York based band Chic in particular, 
Johnny no doubt has worn out the grooves on his copy of the band’s 1978 breakthrough 
album, “C’est Chic”. Featuring the monster disco anthem “Le Freak”, this was the album 
that broke the band through on a worldwide scale. Inventive guitarist Nile Rodgers 
and superior bassist Bernard Edwards perfected their blend of soul, disco, R&B and 
funk on this gem.

An avid fan of esteemed Motown Records group The Four Tops, one would have to 
imagine Johnny is a Temptations fan as well. Both bands led the label’s roster in its 
golden era (along with The Supremes and The Miracles) in terms of sales and popularity 
and it’s tough to find a more consistent and superior place and time in music history 
than Detroit in the 1960’s. “Cloud Nine” found the Temptations delving into a new 
genre they’d developed, psychedelic soul, which makes for one of the strongest and 
most interesting albums of the label’s impressive catalog. 

Johnny likes the classic girl groups. He’s often been quoted reveling in the sounds, 
the melodies, the production quality and the catchiness of all the great girl group 
records that rose high in the charts in the 1960’s. And what better girl group is there 
than The Ronettes? The pioneering New York City three piece singing group featuring 
the soaring vocals of leader Ronnie Spector set the standard in terms of girls with 
attitude, guts, romanticism and style. And those hairdos! Featuring what’s probably 
the greatest girl group single of all time, “Be My Baby”, this album is a must have for 
any fan of the golden age when girls ruled singles charts. 

‘C’est Chic’

CHIC

1978

‘Cloud Nine’

THE TEMPTATIONS

1969

THE RONETTES

1964

‘Presenting the Fabulous Ronettes 
Featuring Veronica’
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Following up a milestone album is no easy feat. British synthpop foursome Depeche 
Mode had their work cut out for them following their 1990 breakout album “Violator”. 
They rose to the occasion and released another brilliant album loaded with textures, 
hooks and great songs while retaining their unique style and sound. This album no 
doubt caught Johnny’s ear and more than likely inspired his decision to record a 
powerful cover of the album’s bombastic lead single “I Feel You”. 

Not every single released by an artist needed to be culled from a full length album. 
Elvis Presley and The Beatles were notorious for releasing great songs in the 45RPM 
format that weren’t necessarily lifted from their latest albums. This practice was also 
followed by Johnny’s old band, The Smiths. This Presley single in particular more than 
likely holds a significant spot in the Marr archive. The A-side is a classic slice of Elvis 
rockabilly in it’s rawest and purest sense and the B-side was covered by The Smiths on 
their 1988 live album, “Rank”. James Burton’s sizzling guitar work on both sides of this 
classic single had to have spoken to Johnny in playing a major role in he developing 
into the ace guitarist he is.  

Arguably the greatest singles band of all the late 70’s UK punk rock bands, Manchester’s 
own Buzzcocks helped to ignite an insatiable musical fire and passion inside many 
young aspiring musicians. Planting the seed for many up and coming acts from their 
hometown to follow in their footsteps, the band influenced post-punk leaders Joy 
Division and, inevitably, The Smiths. This, their superb singles compilation album, is an 
integral and essential part of any record collection. Melodic, hook-ladden, aggressive, 
catchy pop at its very finest. 

‘Songs Of Faith And Devotion’

DEPECHE MODE

1993

ELVIS PRESLEY

1961

‘Singles: Going Steady’

BUZZCOCKS

1979 (US) / 1981 (UK)

‘Little Sister/(Marie’s The Name) His 
Latest Flame’
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Johnny’s made his fancy for superb British singer Nick Heyward’s vocals known. Rumor 
has it that he asked Heyward to join Electronic in order to capture the qualities of 
“the quintessential British vocalist” on one of his own projects. Although Heyward 
has released a string of delightful solo albums, he was introduced to the world via his 
previous band, new wave outfit Haircut 100, and their breezy debut album “Pelican 
West”. A glorious combination of light funk, jazz, world music and pop, the album and 
the string of hit singles it spawned ruled British charts in the summer of ’82. 

One of the many descendents of the classic girl group sound is Tracy Tracy, the quaint, 
airy lead vocalist of British pop group The Primitives. The band’s debut album featured 
one of the brightest and catchiest hit singles of the latter 80’s, “Crash”. It’s timeless 
sound and singable chorus help the song sound as fresh today as it did when it was 
first released. Marr must think it’s still relevant too as he’s taken to covering it in his 
live reportoire as of late.  

It’s safe to say that any British music fan coming of age in the late 70’s/early 80’s 
probably had a soft spot in their heart for three-piece powerhouse band The Jam. As a 
vocal supporter of Modfather and Brit Pop hero Paul Weller, I’d have to imagine Johnny 
purchased “The Gift”, The Jam’s swan song album, upon its release in ’82. Fueled by the 
soul influenced single “Town Called Malice” and the faux funk of “Precious”, the album 
more than likely holds its own sentimental spot in his personal collection. 

‘Pelican West’

HAIRCUT 100

1982

‘Lovely’

THE PRIMITIVES

1988

‘The Gift’

THE JAM

1982
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This retrospective compilation album of short-lived post-punk band Theatre of Hate 
features one of their many significant singles, “The Hop”. Marr has covered this track 
live on several occasions so there’s a good chance he was a fan of theirs. Led by lead 
singer/songwriter Kirk Brandon, the band’s output, albeit brief, was highly influential for 
many. The band topped British indie charts regularly, most notably with their stunning 
1982 debut album “Westworld” which was produced by The Clash’s Mick Jones. 

Sure bet this masterwork is in Johnny’s collection (in actuality, it should be in 
everyone’s collection). No other band mastered the blend of rock ‘n roll, rockabilly and 
reggae quite like The Clash did…and none ever will. Their debut album blazed out of 
the original UK punk movement with a fury unlike any other. Sure, other bands released 
strong, significant albums, but the power and force that lead singer Joe Strummer 
and guitarist Mick Jones formed when their individual talents meshed was like a bond 
unfound within any of their contemporaries. An important album indeed. Although 
released in ’77 in England, the album didn’t see its proper US release until two years 
later. The latter American repackaging featured an alternate track listing and featured 
tracks from singles that had been released since the original UK release date. One of 
those added tracks was the band’s red hot cover of “I Fought The Law”, a rocker written 
by and recorded by Sonny Curtis, an original member of Buddy Holly’s Crickets. The 
song resurfaced in 1966 and was a hit for Texas garage rock band, The Bobby Fuller 
Four. However, The Clash’s version seems to be the inspiration for Johnny’s cover of 
the song. Often played live to rousing response, his version is finally seeing a proper 
release via his stunning new concert album “Adrenalin Baby”. 

By Gabe Echazabal

‘Revolution’

THEATRE OF HATE

1984

‘The Clash’

THE CLASH

1977 (UK) / 1979 (US)
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https://twitter.com/vaquerocubano


Photo by Marc McGarraghy / 
Yellow Mustang Photography
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What Makes Us Want To Be With Our 

Humble Guitar Wizard Time And 

Time Again?  

a chemistry
between us
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What is it that is so special about 
the relationship betWeen Johnny 
Marr and his fans?
I’ve often tried to put my finger on 
it from my unique vantage point, 
sandwiched between Johnny and 
the crowd. The intensity of the 
relationship between the two, how 
one feeds off the other, how one 
lifts the other and how the shared 
euphoria that builds through the gig 
is something very special to behold. 

Looking in on the relationship outside 
of the gig. In the rain waiting to see 
him beforehand, in the warmth of 
the greetings and shared phone 
shots afterwards and in the forums 
between, this bond is one created 
with music at it’s heart but so much 
more in it’s passion and longevity. 
It’s one based on a love of the 
man himself. No matter where the 
backstreet bouncing sweat box venue 
or cavernous lighter-waving arena 
is those who sing with, watch, meet 
and write to Johnny Marr feel they 
know him. He’s so approachable, so 
engaging and above all through all 
of the talent, fame and plaudits he’s 
their hero who remains humbly “one 
of us”, he’s still a fan himself.

I’ve watched him conduct 
conversations with thousands as if he 
were in the pub buying a round with 
them and then go on to lead them 
through lyrics and riffs, touching 
each person as only a stand out 
performer could. I’ve seen him spy 
the faces that follow him religiously 
in the crowd and make sure they 
know he knows they’re appreciated…
“I like my audience. It’s interesting 
to me to know what some of them 
do and what they’re about….I’ve 

always thought the fans were really 
important.”

Having seen so many familiar faces 
at the rail so many times I decided 
to ask them. What makes you want 
to be at so many of his gigs? What 
makes Jonny’s relationship with 
his fans so unique? Is it possible to 
capture the feelings in just a few 
words? The responses mixed an 
expected warmth for the man with 
some lovely nuances and anecdotes 
and I’ve tried to capture the essence 
of the relationship from their 
perspective here.

The desire to keep returning to be 
part of a Johnny Marr gig was always 
going to include honouring his talent. 
The term “guitar wizardry” recurs as 
does the “energy and beautiful music 
he creates”. “It’s amazing to watch 
a master craftsman lose himself 
in his craft…..and still have no clue 
how he does it”. And I’m sure “he 
has inspired our son to not only play 
guitar but be the proud owner of a 
Johnny Marr amp” could be echoed 
many times over through his musical 
journey too.
But for many it’s about more than this. 
It’s the exhilaration his enthusiasm 
for playing live creates, his obvious 
joy at being there and his investment 
in regular gigging at venues large 
and small that is appreciated, “You 
could think of it as a church, a living 
thing, with call and response”.
There’s also a real sense of 
community “it’s become a social 
event”, friendships are made, old and 
young are celebrating a talent that 
crosses several generations of music 
fans together and of course if you 
get close enough “I got a handshake, 
which I returned by kissing his”.
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Johnny’s humility is cited time and 
time again when fans are asked 
what is it that makes meeting him 
special, that and how approachable 
he remains. “He treats every fan 
like an old friend….seems genuinely 
interested in listening to people 
and engaging in conversation”. 
“(He) remains a down to earth and 
generous musician who truly likes 
and respects his fans”. 
That investment in time he spends 
with them, but most of all that it is 
clearly genuine, makes Johnny stand 
out. “It’s so nice when you meet 
your hero and he actually surpasses 
your expectations….(Johnny) is 
exceptionally humble, incredibly 
hilarious, charismatic and engages 
with his fans like no other famous 
person I have met”. “He makes you 
feel special…I’ve chatted to him in 
the rain and his time and questions 
were about me”

I had to smile when Johnny’s 
relationship with the crowd inside, at 
a gig, was described as “very much 
a two way thing, his appreciation of 
that is apparent. I love Van Morrison’s 
music but I couldn’t bear to watch a 
grumpy sod deliver the music I love”. 
There’s an ongoing appreciation of 
his desire to be close to the crowd 
too “his picks for music venues on 
recent tours have allowed him to 
be up close, personal and at times 
metaphorically naked. He puts it all 
on the line and performs with his 
soul”.

Understandably the hardest part of 
my brief ‘conversation’ with each 
fan was for to them to encapsulate 
what it is that makes Johnny’s 
music special for them personally 
in just three words (try it!). But the 

overarching message when you take 
a look at their responses (below) is 
that it touches people in different 
ways, and that to coin the only 
repeated word is the “beauty” of it.

UPLIFTING ❖ INTENSE 
MAGICAL ❖  BEAUTY

ENERGY ❖ JOY ❖ UNIQUE
MANCUNIAN ❖ INNOVATIVE
CHARISMATIC ❖ INSPIRING   

CORRECT ❖ COOL ❖ MELODIC   
WONDERFUL

A MUSICAL GENIUS
BEAUTY BEYOND STRINGS   

COLOURS MY LIFE

 
So, in answer to my initial question. 
There’s something special in the 
chemistry between Johnny and his 
fans not just because he’s the “guitar 
wizard” with a musical talent and a 
“body of work” that sets him apart. 
Above and beyond this those that 
return to his shows, his music and the 
moments or memories they cherish 
see a humility, an approachability 
and a mutual respect that truly sets 
him apart. As the man himself says…. 

“If you’ve got songs that mean a lot 
to people’s lives, you’re lucky, man. 
And if you’ve got an opportunity to 
make everybody in that hall feel really 
good, particularly when you’ve been 
kicking out some new stuff, then you 
should do it. It’s a great thing.”

MARC MCGARRAGHY is a live music 
photographer at Yellow Mustang 

Photography and can often be seen in the 
pit or at the rail at Johnny’s gigs. Say hello 

next time you see him, he’d love to hear 
your experiences too.

Images by Yellow Mustang Photography.
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My favourite piece of Johnny Marr 

memorabilia is a single red rose 

that I was handed off the stage 

by Johnny at the Bristol gig in 

2013. The gig came shortly after 

tragically losing my best friend, 

who was also an avid Johnny fan. 

The gig marked for me regaining 

some normality in my life after a 

tough period and allowed me to reconnect with 

my passions and loves. The rose will always be a 

treasured reminder that there can still be happiness 

in even the darkest of hours, and the healing power 

of music.

This is Johnny’s pick that I got at the 7th October show in 

Manchester. I had been waiting outside for Johnny and had to 

go, so a kind man gave me this! I’m 13 and struggling with many 

things, so I guess it keeps me going! Being from Manchester 

and an aspiring guitarist, I felt proud to be Mancunian and 

proud to be a Johnny fan. A night I’ll never forget.

I took this photo of Johnny last year at 

Manchester Apollo. I got him to sign it 

this year at the Forum in London. Been 

to so many of Johnny’s gigs, each one 

more fantastic than the next.

One True Guitar Legend! Thanks 

Johnny!

- Sophie Williams

- Neil Thompson

- Katherine Lambley
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Johnny told me I had an honest 

face and put a wonderful message 

on my guitar after the Kilmarnock 

gig which left me (for once) 

speechless! Its only a cheap 

acoustic but it means so much to 

me now that I wouldnt swap it for 

even the most expensive guitar in 

the world. I’d consider swapping 

it for Johnnys personal Fender 

Jaguar in Green but even then would only ‘consider it’.  It 

now sounds ace and somehow my skills have gone up too so watch out 

Doviak, I’m after your job! - Thanks again Johnny, you’re a diamond.

It all happened in a blur. I’ve been 

a Smiths fan since I knew what 

music was (being from Manchester 

in the 80s, the Smiths were 

everywhere) and had not had the 

opportunity to see Johnny perform 

up until the Messenger tour. I was 

already buzzing pre gig as he had 

replied to a tweet from me on the 

day of the gig. Afterwards, I saw a 

small queue at the stage door so 

joined it (not expecting to actually meet him). When it got 

to my turn, he asked about me etc, as he always does. 

I explained how he was a massive inspiration and the 

reason I’m learning to play guitar in my late 20s and he 

asked about my guitar and told me to keep practicing 

and some tips on playing then handed me his capo 

from that night and told me it would bring me luck. I couldn’t believe it. 

Needless to say I used it once (just to say I’d played guitar with Johnny Marr’s 

capo) and it’s now framed.
- Neil Layfield

- Zed
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A few years ago I ordered a pair of Johnny 

Marr signature Ray Bans, and when the 

package arrived I opened the case only to 

discover it was empty. By the time I spoke 

to someone at Ray Ban, they had sold out.

After a rant on social media to a friend 

about it, Johnny caught wind of it and 

asked for my address. A couple weeks 

later, a package arrived from the UK. In it, 

a pair of Johnny Marr signature Ray Bans, 

a guitar pick, and a signed postcard.

My son and I met him a few months later 

at Twin Town Guitars in Minneapolis, and 

I was able to give him a ZVEX volume 

boost pedal with the Manchester City 

badge hand-painted on the front. He also 

signed  a couple of JM Jaguars for me and my son.

Last year we traveled to Chicago to catch his show at the Vic Theater, and 

my son got his guitar slide after the show. Lucky kid!

- Chris Pavlich

- Roberto Ferdenzi

I’ve a copy of ‘Get the Message – The 

Best of Electronic’, signed by both 

Johnny Marr and Bernard Sumner, 

when they were guests of Gary 

Crowley’s on his saturday evening BBC 

Radio London Show, which l believe 

would have been around September 

2006, at the time of release of the CD. 
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